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TO ADVERTISERS. 


The Orchestra goes to EVERY THEATRE, and every res- 
pectable place of MUSICAL ENTERTAINMENT in Exaiaxp, 
ScoTtAnp, and IRBLAND. 

The Orchestra is also sent to EVERY REGIMENTAL MESS 
in the Kingdom. 

The Orchestra exchanges with the leading COUNTRY 
PAPERS, and with its Musicaland Dramatic Contemporaries 
in AMERICA, ITALY, GERMANY, and FRANCE. 

The Orchestra is exposed for sale at the RAILWAY STA- 
TIONS throughont the Country. 

The Orchestra has a large and jnfluential circulation, number- 
ing the most eminent names in Musical and Dramatic Art 
amongst its subscribers. 





Musical Instrument Makers, Publishers of Musical and Dra- 
matic Works, Artists iu every line, Costumiers, Manufacturers 
and Vendors of articles used by the Profession, will thus 
find The Orchestra an unrivalled medium for bringing their 
announcements directly before the very class of readers they 
wish to reach, and whom it is etherwise utterly impossible to 
get at, except by profuse advertising in a variety of different 
pee 








Monn CZERNY (Soprano) requests that all 
a respecting engagements and pupils, be 
dressed to her residence, 29, Cave’s-renrace, New Road. 
+ aneaonl W., or to Messrs. Cramer, Woop & Co., 201, 
Regent-street, 
\ DLLE. LOUISE VAN NOORDEN will 
SING during the months of January and February, 1864, 
in a. Glasgow, Greenock, Dumfries, Gloucester, &c., 
and is at liberty during that period to accept other offers for 
Concerts and torios. — Communications to be addressed, as 
usual, to her residence, 115,Great Russell-strect, Bedford-square, 


\ DLLE. ELENA ANGELE (Pupil of Signors 
4 Atary and Front) begs to inform her Friends and Pupils 
she has returned to Town for the Season. All applications, for 
engagements at Concerts, and for Lessons to be addressed to her, 
at her residence, 14, MARGARET-sTREET, Cavendish-square ; 

Mesars. Cock, Hutchings & Co., 63, New Gond-street, W ; or 
Messrs. Cramer, Wood & Co., 201, Regent-street. 


\ R. DAVID MIRANDA begs leave to announce 
that he has returned to Town for the Season, and is pre- 

hy accept engagements for Concerts, Oratorioa, ‘and 
or Italian.—Address, 18, Alfred Place, Bedford Square 











\ R. DAVID LAMBERT, Vocalist, Bass (late 
of Her Majesty's Chapel Royal, St. George's). Com- 


man‘evtions, respacting engagements to be addreased to 34, OLD 
Kuver, Durham. 





JIANOFORTE TUNING TAUGHT by one 
of the best Tuners in London. Terms moderate. 
Mrsicus, 43, Hunter- -street, }, Brunswick-square, W.C. 


VIOLINIST ( (30), wants an ENGAGEMENT 
m a London Theatre. Has had two years’ experience 
writing for and leading.a small Orchestra abroad. 
Paun Nz, 86, Guildford-street, Russell- -square. 


OoOK TO YOUR TEETH.— 

Mr. FRANCOIS (late Jeans), 8 n-Dentist, continues 

to supply his celeb; ARTUFICAL EETH, on Vulcanised 

Base, at 58. a Tooth, and £2 10s. a Set. These Teeth are more 

a comfortable, and durable than any yet produced, and 
-adhesive. 


42, Judd-street, near King’s-cross and Euston-square 
DOZEN slightly soiled FRENCH 


CONSULTATIONS FREE. 
1.500 
») CAMBRIC HANDKERCHIEFS at half the 
original cost Ladies’ and Gentlemen's Goods, that were 1 
+ and 5 Guineas the Dozen, now selling for 108. 6d., 168. and 
Guinea, at Baxzr & Crisp, Removed to 198, Regent Street, 
moat Cramer. Wood, & Co. 


| beeen PIANOFORTE.—CRAMER & CO. 
manufacture for India a superior COTTAGE PIANOFORTEs 
in solid mahogany, with metallic bracings, and all other a 
hecesgary to resist the effect of extreme climates. Unusual 
snd attention are bestowed upon the manufacture of these Instru- 
ments, which, for their ent quality of tone and durability, 
have obtained the highest commendations. Cramer and Co. deliver 
Instruments -O.B., packed in cases lined with 
fe Part, for 50 guineas. Size : height, 3ft. 11}in. ; 


tim. ; depth, 2ft 
__ Pianofurte anoferie Gallery, 207 and 209, Regent-street London. 
[MPortanr MUSICAL WORKS Sererrort b 
POPULAR by CRAMER & CO. 
of the MUSIC OF THE OLDEN TIME; a Collection 


Address, 














at any 
aft. 





Ancient Songs, Ballads, and Dance Tunes which con- 
: the National Music of a 
gically, Remar Anecd and preceded 
of the Karly State of Music and of the Amusements 
ve the reigns. 
ppell, ¥.8.A.; the Airs by G. A. Mac- 
. In 2-vola., royal 8vo., £2 2s. Od. ; or, in 17 parts, 


HE 


KENSINGTON - PARK AMATEUR 
MUSICAL SOCIETY MEETS for PRACTICE EVERY 
MONDAY EVENING, at Florence-house, 8, Chepstow-villas, 
Bayswater, W.—Conductor, Mr. OTTO BOOTH. 





yo Bees WORKS PUBLISHED FOR Guineas. 
AUTHORS by ROBERT COCKS & Co., New Burlington- 
street, Regent-street, W. 





hand). 


“A NCIENT AND MODERN MUSIC (second- 
Theoretical Works, Full Scores, Oratorios, 
Pianoforte, Violin Music, etc. Rare works and = 

gratis, at G. A. Davies’, 120, Wardour-street, London. 





J. 


ritish Museum. 


banquet of metrical 
Published by 


O a eh ABOUT TO ee 
I. Music Publisher, ye 

PRINTING ea PUBLISHING of eve 
MUSICAL WORKS, greatly under the usual 


ven.—104, Great Ruasell-street, Bloomsbury, ra) near the 


of 





200. Price 3s. 


yt 


riginal 
written 7 
lyrics. 


iO COMPOSERS ey: bound, demy | 2s. 
6d. post-free. 


12mo., pp. 

“SNATCHES OF SONG,” poo oy numerous 0} 
Songs and Ballads, sacred and secular, 

music, by W. 8. Passmorsz, author of numerous A yay 
“Mr. Passmore has here ———_ a diversified and abundant 
ngs.” — Musical Standard. 

1, Forefield-place, Bath. 





schools, in ash, 





PIANOFORTES, 


J. ENNEVER 

e MANUFACTURERS, 18, Sono-squann, W. 

W. J. E. & Co. respectfully invite the attention of the 

Nobility, Clergy, and the Profession to the Stock 

CLASS PIANOFORTES which they have always on hand, 

from which to select either for Sale or Hire. 

Pianofortes Manufactured for Extreme Climates ; 

mahogany, or American walnut, at 24 guineas, 
Pianofortes "Tuned, Repaired, taken in Exchange, &e. 


& CO., PIANOFORTE 


of FIRST- 


also for 





Cachar, 


coming off, or 


Teas as usual.—W: 


yard, B Bishopsgate. 


E BRUN’S HAIR STAINING POMADE 

produces a Natural Brown or Black, without trouble 
Sold in Bottles, at 2s. and 4s., at 170 
Gray’s-inn-road ; 10d. extra by post. 


POKATHARTI KON, 
CLEANER, su 


smell. 


80 years 


its sale by Aan, have gradually 


of India 
iy 


THE MAGIC GLOVE 
rsedes Benzine and any other prepara- 
tion for Cleaning Gloves, Silk, Woollen, Linen, and every 
kind of fabric without injury, and posse 

advantage—it Perfumes the article to which it me nm 
applied.—Sold retail in bottles, from One Shilling each all 
Chemists and Patent Medicine Vendors, and 
BLAGDEN, & CO., New London-street, Fenchurch-street. 


HE CULTIVATION OF TEA in the East 
Indies has now become an impertant feature. Since the 
introduction of Assam Tea, nearly ago, 
{NDIA TEA COMPANY have, on account of its great st: 
and exquisite flavour, prom 
Tea Districts, then confined to Upper 
extended, and Teas from other 
offering great varieties. The pan, 
Parjecling, &c., at from 3s. to 4s. 2d. per Ib., and China 
arehouses, No. 9, Great St. Helen’s Church- 


sses this 


of © 


he EAST 


a 





Y HAIR 





50, Oxford-street, 


EURALGIA.—INSTANT RELIEF FROM 
PAIN. rere Lage oh Ng re 3 extra- 

ordina reparation, cures, 

Bhoumatien” Lambe, Sciatica, be 

of the nerves, giving instant relief in t 

Barony Siccke’ pence "with porte 
e mos cate person 

em to A Fy: health, requiring no restraint. from 

ness or nor d 

most tender skin.—Sold by J. W. STIRLING, 86, High 

Whitechapel, London, in cases at 28. 9d. and 4s. 

It can be had of 


Tic Douloureux, 


, 


Co ag 


on the 





Tl Re dei 


Hee Buses ane the EAD -- 
Ladye Mabel . 


Gondolieri 


NEW 


CRAMER, WooD “i Co., 201, Regent-street. 


oe 1 
pues — vendors ; or J. W. Stirling will by 
post for 4d. extra. 

188 GABRIEL’S 8 8. 











Arai’ {in 






Bosio 
** Vuole Amor, 
‘ Trema, O Vv 





ta gt 


Mdmes. Grisi aud V 
Caaves, Woop 


B,C, and D), sung 


si Mi, An 


“Madre I " Canto Nazionale os 


ir” 





ae 


Beiisen Senses’ 


troy , as sung with the greatest success by all the principal 


i 
i 


FF peePere: 
£2 2RRf2228 


HARMONIUMS, 
URRAGE’S FIVE-STOP HARMONIUMS 
in polished mahogany cases, spiral columns, fu’: 
mpass, organ tones, as manufactured on the premise 
either suitable for churches or drawing-rooms, Price Sever 
Harmoniums from £4 4s, Dealers supplicd.—;, 
Woodland-place, Kentish-town. 





A DESCRIPTIVE BALLAD, Entitled, 
Setant GUNNER'S SHOT. 
(by permission) to “the 
rae = or b 
Words 


Wm. Henry de Sorres Ryves, Esq 
Mage compre ont eee 
Thomas Harries W' 4 





GRETTON’S PIANOFORTE WORKS. 
OS ; Cubh Walks, t of the r 9 Time, 2s, 6d., Swiss Waltz, 


8. 6d., 
_ & oo, 201, Regent-street. 
GRETTON’S “DER WALDSTROM,” 
e@ Cramer, Woop & Co., 201, Regent-street. 


GRETTON’S “EIN — WUNISCH ” 
twee ‘4 wish”), 
CRAMER, ., 201, aR 


Gy. guntToNs. me ay 4 LERCHE,” (“The 
Cuaman, Woon iy 0. am, Regent-street. 


GRETTON’S “DER HEXENTANZ” 
(“The Witches’ Dance”), 4s. 
Cnamar, Woop & Co., 201, Regent-strect, 


CrammEr, 

















EETH, constructed under Mr. ESKELL’S 


1860), can for comfort, api 
bility. PAINLESS REATMENT, and and only’ few tee ace oe. re- 
oe Decayed teeth stopped, discolo restored, &c 
Terms moderate. Consulta 7 Tango yo te a 
Bond-street, W., and at 89, Bennett's hill, Birmingham. 
Treatise free for seven stamps. 





Te. the best that can be made, at 3s. 6d. 
each ; cttheatty ner £4; 15s 6d. each ; and all 
operations nclentiical Tretrect Bedford 




















RAMER’S ARTIST’S CONCERTINA, selected | ) respectfully numerous that he has 

by Ricuanp BiAcRovs. In of tone, delicacy of | received a variety of nade Lin uu ae Slassiaal aad Modern 

touch, solodions Tasliaay : 9 and = Shapes of Gpel end Bisel Clee, Benge complete 160. 0 De- 
Pivalled. The vibratars are of tempered steel, and their (ay a, 

pense tS. OR & 00., 201, Regent-strect RAND PIANOFORTES, 75 Guineas, at 

. ’ 
three 
UIGI ARDITI’S NEW ITALIAN SONGS, G agg A hn penis toma oy 











X AND PUBLIC WANT? 
aa BLY ARD, SCAPEALL Oe, al 
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Revat ENGLISH OPERA,| 
COVENT GARDEN 


Under the management of Mixs Louisa Pyne and Mr. W. Harrison, 


THE GRAND NATIONAL PANTOMIME. Monpary, Jan. 
Jith, and during the week, at Seven o'clock, to commence with 
an entirely New Operetta, entitled FANCHETTE, Music by 
W.C. Levey. Suppor'ed by Mis» Louisa Pyne, Miss Thirlwall ; 
Messrs. H Corri, A. Cook, J. Rouse, and W. Harrivon. After 
which, anew Legendary, Antique, Medernised Version of the 


Famous History of the SEVEN RENOWNED CHAMPIONS 
OF CHRISTENDOM, written by Henry J. Byron, and 
entitled HARLEQU IN Sr. GEORGE and the DRAGON. 
SYNOPSIS OF SCENERY :—Kalyba’s Palace—The Magic 
Stables—Banks of the Nile (Moonlight)—The Dragon’s Nursery 
—Retreat of the Dragon—Thebes—Gorgeous and Resplendent 
Halls of Chivalry, emblematic of Europe's Greatness —Royal 
Fairy Aquarium—Jewelled Home of the River God GRAND 
BALLET OF THE SILVER GUARDS AND ODALESQUES 
OF THE HAREM. Columbine, Mdlle. Esther; Harlequin, 
Mr Fred Payne; Clown, Mr. Harry Payne; Pantaloon, Mr 
Paul Herring ; Sprites, the Brothers Stonette. Performance 
concluding by Half-past Eleven. 
Epwaap Stiauine, 8! manager 

No charge for Booking or Fees to Box ae Box-office 

open from Ten until Five daily 


1 RI L L I ANT AND E NTH USIASTIC 

TRIUMPH OF THE HALLS OF CHIVALRY, in the 
Grand National Pantomine, at thy ROVAL ENGLISH OPERA, 
COVENT GARDEN Reit’ rated bursts of applause n ightly 
welcome this Gorgeous Prodnection of Mr, Grieve’s Pencil, estab- 
lishing beyond all pr cedent this great Scenic success as ‘the hit 
of the Season 


OYAL ENGLISH OPERA, 
COVENT GARDEN 

A Grand Morning Performance of the Great Pantomime every 
Wednesday at Two o'clock, until further notice. Visit of the 
Boys of the Duke of York’s Royal Military School, accompanied 
by their Band, to the Grand National Pantomime, ST. GEORGE 
AND THE DRAGON, on Wednesday, January 18th. Carriages 
to be in attendance at Half past Four 

N.B.—Children under Twelve Years of Age admitted to the 
Morning Performances at Half-price to all parts of the house, 
except Pit (Price 1s. 6d.)- 


TMHEATRE ROYAL, DRURY LANE. 
Managers, Messrs. Edmund Falconer and F. B. Chatterton 
MONDAY, January 11th, and during the week, A New Serio- 
Comic Drama, entitled NIGHT AND MORN, in which Mr. 
Phelps will appear supported by Mesars. mere Raynor, Misses 
RK Leclercq, Atkinson and Heath. After which, theGueat DRUYR 
LANE ANNUAL in the form of a GRAND COMIC CuRIST- 
MAS PANTOMIME, entitled SINDBAD T +E SAILOR. The 
Great Roc of the Diamond Valley and the Seven Lg agg of 
the World. The extensive and magnificent Scenery by Mr 
William Beverley. Characters, in the opening, by Messrs. 
Neville — Tom Mathews, and Master Percy; Roselle, 
Misses E eston, Coventry, Rose Leclerq, Cicely, Nott, and 
Miss Lizzie Wilmore nes Clowns, Harry isdione, and 
C. Laurt; Pantaloons, Messrs. A Barnos and J. Morris. 
Harlequins, Mesars. J. Cormack and 8 Saville ; Columbines, 
Madame Buleno and the Miss Gunuiss. Prices as usual. Box- 
office open from 10 till 5 daily. 


EW ROYALTY THEATRE, 
DEAN STREET, SOHO. 
Directress, Mrs. Charles Selby. 
3, 83, 84, 85, 86 and 87 tht night of IXION ided success of 
MADAME BERLIOT'S BALL, which will be continued each 
ormng St intl further notice. On MONDAY, January 11th, and 
each evening during the week, to commence with STULEN, OR 
22 Srwtep. D. which, a new aud ori I he Drama, 
in 2 act, 5 scenes, “a 6 tableaux, by F. ©. and, Keq., 
titled MADAME BERLIOT’S BALL, OR THE CHALET IN 
THE VALLEY, Mrs. Charles Selby, and the whole of the 
company. To be followed by the great Extravaganza, by F. C. 
Burnand, IX1ON, or THE MAN AT THE WHEEL. on 
characters by Messrs. Felix aoe, J. Robins, J, Hughes, MW 
Jenny Willmore, Pelham, d, Cavendish, 
fora, Mrs. Charles Selby, Ro-ina Wright, and Corps de 
Concluding with the FIRE EATER. Commence at 7 o'clock, — 











BBATSS ROYAL, MARYLEBONE. 
Manager, Mr, J. C, Cave 

At Seven o lock pone Eveni the GRAND “PANTOMIME 
OF JOLLY KING RISTMAS, OR HARLEQUIN JACK 
FROST, the Giant and the Beanstalk, and the Little of 
the Silver Waterfall. The Giant, Mr. J, MH. Cave; 
Miss Ellen Thirlwall.* Double troupe of aes, the first 
in London, The ificent Sc: mond including the 
Retreat, by the ucent cascades of real water, and the 
brilliantly Transformation Scene by Mr. C. b. Herberte, 
To conclude with a Drama, called THE IDIOT WITNESS. 


T* E OXFORD open rvery Evenina. 
BEST AND — ENTERTAINMENT IN 


ADMISSION, AREA, (4; STALLS AND BALCONY, 1s. ; 
PRIVATE BOXES, 10s 


— LONDON ef eget a GHOST in 
Change The aud best 

sent oa New Grand eoame Spevtien. 

Madame Vaickneare, Miss Constance, D. 

and Mr. Elton Williams, Comic Talent : ‘The D Athans 


Adams, Lizzy Watson, the Misses St. Clair. 
by John and Emma Warde : ee ae Brothers 


in their extraordinary Entertainment. Six American Bowling 

Alleys. Open Daily. 

Tie REGENT NEW ave ALL 

—— S =. Vincent Square. 

ST mOTIONA One EENANI and SON 
papteme Cree, Gem Ds Gees 

Milan ; with efficient Band and Chorus. Russell Grover, Coa- 

; Orville Parker, 


Frank Hall, The Alexander y, &e., ae. 
FOUNTAIN, upon the largest and most magnificent scale yet 
attempted by Mr 











. A, Srevasraa, 


AM COLLIN’S NEW MUSIC HALL, 
\) ISLINGTON GREEN (Freastebe, Ma. SAM COLLINS) 





The above enti newly-erected Hall is now 
the follow! aatngulhet Artistes :—Miss tive Lonalie the ples: plea- 
ing Prima Mr. Lawrence Davies (tenor). Comic, 
Mre. W. Ran Mins C. Jullien, and the serio 
Comlc Miss Thorn ~R: W. Randall, Mr. and 
Mr. Sam Coutine, Christy's Coloured A. Mr. 
G, W. Jester, the Man with the Talking Hand; Miss Clara 
King, character Panseuse, and the Brothers 
Leopold. Leader of the Band, Mr. Fitchett, sen. 1 


N R. GERMAN REED’S NEW ENTERTAIN- 
MENT, on MOND:Y EVENING, Jam llth, at 
the Week, and SATURDAY MORN- 
ING at Three o'clock (being the last Representations previous 
to the tour), introducing an entirely new and nal 
“Orrna bt Camera,” entitled JESSY LEA, written by her 
Oxenford, Esq, and composed by G. A. Macfarren, 
nome Miss Vrms, Mr. Whiffin, Mr. Wilkinson, and Migs 
Poo! Mr. John O'Connor, ROYAL GALLERY 
OF tL LU STRAT! ON, 14 Regent-street. Unreserved Seats, 1s., 
2s. ; Stalls, 3s.; Stall ‘Chairs, 5s. ; secured in advance, without 
fee, at the GAtugry, and at CRAMER, WOOD & CO.’S, 201, 
Regent- street. 
HE BEDFORD, High- street, Camden-Town. 
Proprietor, Mr. R. C. THORNTON.—Concatenation of 
Comicalities and Sensational Successes EVERY EVENING. 
Miss Fanny Bapeuast, the pleasing Balladist ; Miss Clara King, 
the Fascinating C r Danseuse; Orville Parker, the 
Amazingly Amusing Ancient Negro; Albert Steele, ‘‘the delight of 
Camden-town ;’ Miss Powell, the el t Serio-Comic ; Mr. 
W HL. Sharp, the Excrutiatingly Funny Fellow ; Miss Page ; and 
Miss Laura Winton. Mr. Sharp and Miss Powell in their Long, 
— Laughable Duologues ; Madame Pleon, the celebrated 
Vocalist ; and the wonderful Ktoile Family, in their 
= pierformances. —Director and Conductor, Mr. T. H. WILSON 


JENRY SMAR™’S NEW SONGS 


Eight o'clock, and du 








for Contralto .— 
The pure 4 byes shall meet again 2s. 6d. 
Sir Brian t és 8s. Od. 
Young Hand en « Priez | pour Ee” as 2s. 6d. 
Wai for the Spring .. : — 2s. 6d. 
bg ew her dreams 2s. 64. 
of thee 2s. 6d. 


s Ceaxan, Woon & o., 201, Regent-street. 


La Belle Bepaprole Quadrille. Illustrated. 


Pte bon i 


Young Man from the Country 7y Quadiiils. 
justrated. Ry C. Zortt. 
CRAMER, “WOOD & Co., 201, A aU 


La Forza Del Destino Quadrille. By 


Jusiien. 3s. 
CRAMER, wood & Co, 201, Regent-street. 


Chillon Quadrille. Illustrated. By H. J. 
CRAMER, WOOD ‘& Co., oi, Regent-street. 


La Belle Italienne Polka. Lilustrated. 
zon Leont 
CRAMER, Wi 








L > a 

D & Co., 201, Regent-street. 

St. Anthony Polka. By Lzon Lzonr. 3s. 
AMER, WOOD & Co., 201, Regent-street. 


oper y Polka-Mazurke. Illustrated. By 


By Procipa Bucatoss:. 3s. 
CRAMER, WOOD & Co., 201, Regent-street. 


Laudomia Mazurka. By A. Manns. 3s. 
__ CRAMER, WOOD & Co., 202, Regent-street. 
Ii Bacio Waltz. Illustrated. ByC. Zorr1. 4s. 
CRAMER, WOOD & Co., 201, Regent-street. 
La Finlandaise Waltz. Illustrated. By 


Leow Leont. 4s. 
CRAMER, WOOD & Co., 201, Regent-street. 


The Star of India Waltz. Illustrated” By 
% beams Dovat.. 3s. 
CRAMER, \ OOD & Co,, 231, Regent-street. 


The Ace of Hearts Waltz. Illustrated. By 
Everne Dovat. 48. 
___ CRAMER, V o0oD & Co, Co., 201, Regent-street. 


‘| Douce J Alice ce Waltz. | By Leow Lronr. 4s. 
____ CRAMER, WOOD & Co., 201, Regent-strest. 
Bel Demonio Walts. Tpaateted. By H. J. 
CRAMER, WOOD & Co., 201, Regont-street. 
La Forza Del Destino Waltz. 
Juin. 4s. 
CRAMER, WOOD & Co., 201, Regent-street. 
Lago di G Garda Walts. Tiastrated. By H. J. 


Tine, 
CRAMER, WOOD «& Co., 01, Regent-street. 


L’Avalanche Galop. Illustrated. By Lzon 


Leos! 
CRAMER, WOOD & Co. 1, Regent-street. 
The Furies Galop. Mhestented. By H. J. 


___ CRAMER, WooD & Co. “ool, Regent-street. 


La Forza del Destino Galop. By L. Juuuen. 


CRAMER, WOOD & Co., 201, Regent-street. 
‘| Lavinia Schottische. Tiaasraved. By 


ONTGOMBRY. 


CRAMER, WOOD & Go, 201, Regent-street. 


Pet t Majorie. Illustrated. Ballad. By F 
sera tot Canals Working Maed Aged 


touching Melody, united 
Ct i «or 201, Regent-street. 


Leah’s fe Ricuanps. 8s. 
} Brinley Richards has 


a et saat gone ete uae tae 


{RAMER, WOOD & CO's NEW EDITION 
of CLASSICAL PIANOFORTE WORKS, Edited by 
TAWDOAY SLOPER. 


This prises Beethoven, Mozart, 
Mendelssohn, ye ut well ara Misclaneoes Steed, | Deus 





























By L. 














a 


W. iH. 











ye works b: sate, Dasad Saereae. 
&e. also 4 Duet Duet Series of the compositions 
gg = @&c. While the correction of the preas 
been most nel a, Se ae 
a me not been 
of Contents be had on 
CRAMER, WoO: D & Co., Regent-street. 





G1GNOR MAR CHEST (of Her Majesty's 


Theatre te announce his return to 
All communi: ms to be addressed 


Bentinck-street, Manchester-square. 
» * halaatetiad Ss OPERA, LA FORZA 
TINO. 





at ‘his rsdencs, 13, 


DEL 


W. H. Callestt's Thees Bedi ot bien Solos, 58. each ; 


Duets, 68. each. 


J. Rummel’s Two Fantasias. Solos, 4s. each ; sain, & cach. 


W. Kuhe’s Fantaisie ° 
Brinley Richards’ “‘ La Vivandiére”™ 


Harold Thomas's “Rataplan” Chorus (. |’ |’ . ta 
— with Cornet accompaniment, by L J Jullien. 8s. Od. 
e, ” ” e 
Ditto ” » ty L rf ae od 
Valses, a ” uo > DEgville 4s. 8. Od, 
Ditto, L. Jullien x 0d. 


Cramer, Woop & Co., 201, p 





SHOP'S MELODIES, 
B ~The BRINLEY 


ne * —_, pay - Dexcx. 

No. 2 Tas Crovex and Crow 

No. 3, Tsun mz, my Heart. 

No. 4, Brow, Gaytiz Gaurs ! 
Cramer, Woon & Co., 201, Regent-street. 





GANZ’S NEW -“—rteatnane: | PIECES, 
3s. 


e Grande Valse brillante 
ienne 


Souvenir de Wrest, Mazurka : 
CRamgn, Woop & Co., 201, aati 





ALTER MACFARREN’S PIANOFORTE 


SOLOS. 
The fairy boat, Parcarole . oo wees ; 
Lilian, Valse élégante ‘ > ‘ 


Dreamland, Morceau de Salon" 
CRamar, Woop & Co., 201, Rajent-stroat. 





RINLEY RICHARDS’ 


Po) 3s. 
CRAMER, Woop & Co, 201, Regent-street 


LOVE'S 
REQUEST. Arrangement for Pianoforte ef A. Reichardt's 





ILHELM KUHE’S 
Reichardt’s Popular Song, ‘ Love's uest,” 
Cramer, Woop & Co., 201, Regent,street. 


ment of A. 
$s. 6d. 





OASH. le SILAS. 
2s. 6d. (For Mezzo-Soprano. 
Cramer, Woop & Co., 201, Regent-street. 


“Suffer not, O Lord,” 





OAS8H.—Sacred Drama. .. 
The complete work for Pianoforte and Voice. 10s. 
Cramer, Woop & Co., 201, Regent-street. 


E. SILAS. 


6d. net 





Daag —E. SILAS. The slash of Levites, 


rranged as a Pianoforte Duet. 
casuen Woop & Co., 201, Bogent street, 





Faun SILAS. 
3s. (For Contralto.) 
Cramer, Woop & Co., 201, Regent-street, 


“Teach me, O Lord.” 





OA = H a SILAS. 
For Mezzo-Saprano or Contralto.) 


ak oop & Co., 201, Regent-street. 





RAMER’S PIANOFORTE GALLERY 


offers 


stveaeges Ne OS Oe 2 5 Oe eee 


peculiar 
There is a profusion of every descri 
the fine 





&e. 
‘‘Nennella,” Canzone N eb oa ee es 
“ Viva la Patria ‘i ° 


UIGI BADIA’S NEW ITALIAN SONGS 


Pryerere er 
& SRERRRESRE 





@ MUSICALES. ‘Twelve Operatic Fantasias, 2s. 6d. each. 
1. Joconde. 6. Sacrifice Inter- 
2, Cenerentola. rompu. 10. Torquato Tasso, 
3. Euryanthe. . Faust. Puritani. 
4. Anna Bolena. 8. Beatricedi Tenda | 12. Il Furiose. 
5. Gustave. 
Cramer, Woon & Co., 201, Regent-street. 





© GOUNOD.—QUATRE ROMANCES 
SANS PAROLES. 3s, each. 


No. 1, La No. 2. Le Ruisseau. 
No. 8. Be Soir. No. 4. Le Calme. 
Onammn, Woon & Co., 201, 





mt ae es HELLERS LATEST 


PIANOFORTE WORKS. 
Deuxiéme ae pa oa 
Réveries du Promeneur Solitaire ée 
Nocturne om “e oF. tea 0 


Poroles, i and 3 105 each 


sans Paroles, 
Ss 1 and 2 together, 28. 6d. ; No. 3, 5s. 


106. 
oe ee 1, Is.; No. 2, 28., Nos. 8 and 4, 
éxch. Op. 107 





dime 
Raverio d Artiste, Nos. 1 to 2% Gd. each. © 
Caamzn, W eee, 5 ee 


2s. 6d. 
4s. 04 
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TO THE TRADE. 
The Country Edition of Taz Oxcuestna is published on 
Friday at noon. 


TERMS OF SUBSCRIPTION. 








.* y ———- 

Year 17s. . 188 Od. 

aad Year 8s. 9d. 68, 6d. 
arter 4s. 44d. Sa. Sd. 


Payable in advance. Credit 6d. per Quarter additional. 





£4 CanQueEs AND Post-Orrick ORDERS TO BE DRAWN IN PAVOUR 
or CRAMER, WOOD & CO., 201, Recent-staxgt, Lonpon. 





Orrices: 201, Recent Srrerr, 55, Kine Srreer, 
REGENT STREET, 


AND 
2, Yorx Street, STRAND, 
FROM WHICH THE TRADE IS SUPPLIED. 


SPECIAL NOTICE. 

Orchestra may now be had, from the commencement, in 
a} parts, neatly stitched, cut, and bound in a coloured 
wrapper, price ONE SHILLING per Part—Post-free for four 
stamps extra. 











TO CORRESPONDENTS. 

Loven or Sono. You will see that Faust is to be given, in 
English, at Her Majesty's this very month, 

J. Minway (Rochester). We cannot alter our opinion of the 
composition. 

9. 8. (Hull), We may have occasion to do so. 

ABC. Yes. 

A.B.C. By all means, if you think so. We wish our corre- 
spondents would adopt some less hacknied series of initials 
than those here adopted. ‘Lhe answers in these two instances 
you will have to fit as best you may. 

Jauns Brows, It shall be attended to. 








Che Orchester: 


AND MUSICAL REVIEW. 





All communications for this Department to be 
addressed to the Musican Eprror, 201, 
Regent-street, London, W. 








LONDON, SATURDAY, JAN. 2, 1864. 








Mr. Mapleson’s touring party has just finished 
its labours after a most successful trip through 
the various provincial districts. 





The death of Mr. David Hamilton, organ builder, 
Edinburgh, is announced. Mr. Hamilton was a 
notable man in his own line, and also a writer on 
music. 





We are authorised to add the names of Miss 
Lascelles and Mr. Francesco Berger to the artists 
mentioned in our last week’s impression, as en- 
gaged to take part in Madame Puzzi’s first soirée, 
on the 12th inst. 





We hear it stated as very probable that Wag- 
ner's opera of “ Tannhiuser” will be given next 
season, with an Italian version, at Hzr Maszsry’s 
Tugatre. Signor Arditi will shortly go over to 
Germany for the purpose of hearing the opera. 





Mr. Francois Schott, sole representative of the 
well-known firm of Messrs. B. Schott and Sons, of 
Mayence, and a partner in that of Messrs. Schott 
and Co., 159, Regent Street, London, has just been 
appointed Counsellor of H.R.H. the Grand Duke 
of Hessen-Darmstadt, for the department of trade. 





Mr, Mapleson gives “Faust,” with an English 
libretto, at Hun Maszsty’s THEATRE, commencing, 
we believe, on the 22rd inst. The cast includes 
Madame Lemmens-Sherrington, Messrs. Sims 
Reeves, and Santley; Signor Marchesi; and Mdlle. 
Florence Lancia, in Madame Trebelli’s old part. 


Malle Titiens started, we hear, for Hamburg, 
on Thursday, to fulfil an e: of six 
“Gastrolen.” Her last performance in that city 
takes place on the 23nd inst. This energetic 
artist then proceeds immediately to Naples, where 
the is due on February Ist; she sings there for 
two months, and then comes back to London for 
the season. 





Mdlle. Castre, who performed with Mr. 
Mapleson’s Operatic Troupe in Dublin, some 
seasons back, and who has since sung with great 


“Tucia” and “Sonnambula.”” The New York 
papers speak in the highest terms of her voice 
and method. Whilst in England, she studied 
under Herr Goldberg. 





Mr. Oberthiir, the harpist, leaves London for a 
short time to fulfil concert engagements in the 
principal towns in Holland, and afterwards in 
Brunswick and Dresden. Myr. Oberthiir also will 
proceed to Ratisbon (the residence of the Prince 


this winter. 








in England. 


century. 


In France, the courtiers of the fifteenth, sixteenth, 


worthy of her, and passed away never to return 


to the country was necessarily more complete 


grammes of its concerts. But, as may be 
supposed, a learned and influential body of 


itiated, “an audience fit tho’ few.” 





Success in Italy, has recently made her appearance 
in the United States; where she sang in 


Thurn and Taxis), where his opera, “Floris de 
Namur,” which has already been performed at 
Wiesbaden, is to be re-produced in the course of 


Tue progress of music in France seems pretty 
much to have followed the same course with that 
Under the Tudor and Stuart dynas- 
ties, it was considered a defect in good breeding 
for an English gentleman to be unable to. take 
his part in the performance of a glee or madrigal. 
Every member of a family was able to read the 
notes at sight, and the parts were as naturally | Popular concerts of orchestral music at Toulouse, 
handed round to the assembled guests, as cakes 
and wine at a soirée dansante of the nineteenth 
From a combination of causes, political 
and otherwise, this pleasant part of a gentleman’s 
education dwindled down through the various 
stages of indifference and contempt, until fiddling 
was pronounced vulgar by a Lorp CHESTERFIELD, 
and our great-grandmothers’ musical skill con- 
sisted in the performance of a country dance upon 
the spinnet or harpsichord. In the eighteenth 3 
century, music seems to have been in the nadir of | Come in from La Teste, Ambervilliers, Bordeaux, 
its development and prosperity. From that point| Lyon, Neuville, Marly-le-Roi, Saint-Omer, and 
of degradation, however, a speedy recovery has other towns. Even from Algeria arrives the 
taken place. Not only among the upper ranks of 
society does a high cultivation both of the theory 
and practice of the art exist at the present time, 
but for many years past, musical knowledge has 
progressed with giant strides throughout the land, 
and permeated all classes, the lower as well as the 
middle, until at length the choruses of Hanprx, and | 4 nation epitomised; that the first discover. 
the ingenious devices of our madrigal writers, be- 
come “familiar in our mouths as household words.” 


As the cultivation of music had been restricted to 
a more exclusive class than in England, the loss 


Beyond music of the very lightest order, a pretty 
chansonnette, or foot-stirring dance tune, the | Whatof this? What moral do these instances point? 
Divine art remained a sealed book to the masses 
of France, even to a generation later than was confidence than we possess, that the genius of the 
the case in England. A great change, however, |“ 
has come over the face of the land within the last | sible, while we, poor stay-at-homes, abide in our 
dozen years or so. The institution of the Sociétg| Ow circumscribed limits of thy practical. We, 
des Concerts, better known under the familiar title | for instance, remain content with the fact, that 
of the Paris Conservatoire, took place thirty-six SuaxesPeare has been put to music in some of the 
years ago, in 1828. This society, like that of the 
Philharmonic, is, strictly speaking, according to| bilities achieved by Rossrxr in Otello, by Nicouat 
to its name, a body of conservative tendencies. 
It not only preserves the welcome compositions of 
Givox, but the names of Lutux, of Ramnav,| Juliet, and Verpr, and our own Looxs even, in 
Satreri, and Saccurnt, also figure in the pro- 
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or two ago by numerous bodies of Frenchmen, 
“ bearded like the pard.” These were the Orphéon- 
istes. They came over to England to sing choral 
music under the glassy roof of the Crystal Palace, 
and then pervaded our public places of the metro- 
polis, like the waters of a swollen river overflowing 
its banks. Taking its origin in a provincial town 
of France, owing to the exertions of one simple 
individual, the Orpheonist phalanx now numbers 
thousands among its ranks, not only in Paris, but 
in very many of-the more or less important towns 
of the country, A paper is established, now in 
the second year of its existence, bearing the sig- 
nificant title La Musique Populaire, which is de- 
voted to the doings of “ Théatres, Orphéons, and 
Concerts.” We read in its pages words to the 
following effect :—** Classical music, as it is called, 
is making its proselytes every day, and the day is’ 
not far distant when every town of importance in 
France shall have its Quartet Societies or its 
Popular Orchestral Concerts.” Then follows an 
account of the recommencement for the season of 


among the items of the performances appearing 
the time-honoured overtures of Preciosa and Oberon, 
the a minor symphony of Mendelssohn, &c. At 
‘St. Cloud His Majesty the Emperor presents the 
Orphéon of that place with a magnificent banner, 
At Pooi- Evéque, Saint Cecilia’s day is celebrated 
by the Or»-on and La Fanfare, whatever the 
latter body m be, when the banner of the united 
so¢ieties is bl: sed and hoisted aloft for the firet 
time. Accounts of the “Orphéon” doings also 


intelligence that the general council of the province 
of Constantine has passed a vote in favour of the 
“ Orphéons,”’ 

Now, it has been said that a Frenchman con+ 
siders every work of merit an emanation of his 
own countrymen, and himself, his whole race 


ers of the revolution of the earth, the laws 
of gravitation, and the new world — Galileo, 
Newton, and Columbus—were, if not French- 


and seventeenth centuries, were accomplished ama-|™men born, cortainly descendants of French- 
teurs, expert not only in the difficulties of perform- 
ance, but learned even -in the intricacies of the | the French were the inventors of counterpoint, in 
highest art of composition. By the progress of addition to every other branch of science invented, 
luxury, and dissolute manners, in the highest quar. | to be invented. It has also been asserted that, 
ters, these noble and courtly accomplishmenta were | if the passers-by on the pavement between 
consigned to an unmerited oblivion, leaving no 
trace behind. Like Astra, of the infant world, 
the Divine muse spurned a region that was un 


men; and that, because they were geniuses ; that 


_| Prime Minister on the spot—that ninety-nine out 
of every hundred John Bulls would refuse without 
a moment's hesitation; while the same proportion 
of their Gallic neighbours would jump at the 

and agree to it without demur. But 


Simply, perhaps, that the French have more self- 


Gaul carries him on to the regions of the impos- 


likeliest of his plays. We acquiesce in the possi- 


in the Merry Wives of Windsor, Haxévy in the 
Tempest, Brriioz and Betuimt in Romeo and 


Macbeth. But it has remained the discovery of 
Freitch genius to find Hamlet a-wanting without the 
added strains of sweet harmony. Yes, Hamlet has 


character’ exists rather for artists and the in-| been set to music. Royal Dane, princely scholar, 
A. wider | has to recite “To be, or not to be,” to an accom- 
circle of unprofessional music lovers is left un-|paniment of fiddles. So at least we read the 
touched by its influences. This area of amateur. | oritique of the composition in a French journal, 
ship has lately beén reached by the establishment | the title running, “ Execution d' Hamlet, Musique 
of the popular orchestral concerts of M. Paspg.eur, 
begides two or three societies of a similar descrip- 
tion for the performance.of chamber music. But} the following little anecdote. Not five centuries 
this is not all. Londoners will find no difficulty| ago, it used to be the fashion to wear shoes 
jn recollecting the invasion of their streets a year  thut would creak or make a squeaking noise a, 


“ sur la Tragédie de Shakespeare, par M. Victorin 
« Jonciéres.” Let ua recount to M. Jonciires 
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walked. A gentleman ordered 
a pair of pumps, and gave express direc- 
tion that they should be musical, as he termed 
it. Jobson took home the pumps, and the gentle- 
man tried them on; they fitted very nicely—but, 
alas! there was no tone in them. Consequently, 
he was going to return them on the maker's hands, 
when the knight of the last said, “ Recollect, sir, 
intended for dancing, and not for 
“Right, right,” said the gentleman, 
“I forgot that.” Let M. Joncr®res allow the 
knight of the pen to observe, “ Recollect, Monsieur, 
“ that Hamlet was intended for acting, and not for 
” singing.” 

We have had our fling in all good humour at 
our clever neighbours on the other side of the 
channel, and will now revert to our friends the 
Orphéonistes, and more serious and business topics. 
Our relations with France being often in a very 
delicate state, many persons of standing and 
influence in this country have wished for an oppor- 
tunity to arise, for intimating to the French 
nation our desire for the continuance of the present 
commercial relations and friendly ties existing 
between the two peoples. A plan has been now 
proposed, by means of which these sentiments, 
and the honoured names of those who cherish 
them, can be brought prominently before the 
population of the two countries, and that in 
such a manner as to avoid any direct politi- 
cal significance being attached to it. An “In- 
ternational Musical Contest,” to take place in 
London the ensuing summer, between the musical 
artisans of France and those of England, is at 
present being organised; the French arrange- 
ments under the supervision of M. E. DrLaporrs, 
Chevalier de la Legion d’Honneur; the English 
and general arrangements being entrusted to 
the immediate care of Mr. Enpersy Jackson, of 
Hull. Valuable prizes will be liberally awarded 
to the visitors, consisting of Gold Medals, Cups, 
Diplomas, Musical Instruments, and Monies. 
Separate Societies, and gifted individual mem- 
members, will be acknowledged, according to their 
combined and individual merits, on an extension 
of the principles which have regulated the past 
Annual National Band Contests at the Crystal 
Palace, Sydenham, organised by Mr. Enpsrsy 
Jackson, in the years 1860, 1861, 1862, and 1863. 
The importance of this undertaking demands 
novel and striking features to be added to the 
usual programme, and it has accordingly been 
arranged that there shall be a “Grand Inter- 
national Prize,” to be competed for between the 
entire combined forces present of either country, 
the award to consist of a Gorgeous Banner, em- 
blazoned in gold and silver, with the arms of the 
two countries interwoven with devices of Peace 
and Harmony. The victorious party is to entrust 
the guardianship of the flag of honour to that 
Society belonging to their country which obtains 
the highest honours and prizes in the general 
International Contest. To ensure the Banners 
and Medals being of a quality suitable for 
the occasion, a subscription list will be opened, 
and as we are to be visited by the best Societies 
(Concour) which France possesses, and which 
her Emperor, Ministers, and Functionaries, 
please to acknowledge and honour, it does 
not appear inappropriate that the friends of 
musical art, of commerce, of peace, and of 
France, in this country, should unite, and by the 
combined influence of their patronage and support 
on this occasion, directly and indirectly, mutually 
show the spirit which pervades them in this 
respect. The general expenses, viz., railway fares of 
all the competitors, cups, prize monies, judges, 
publicity ete., ete., will be defrayed, as usual, by 
admission monies; the assistance solicited is 
simply to give to this réunion a national character, 
wad any surplus that may be received over the 
cost of the items mentioned will be devoted to 
entertaining the competitors on their arrival in 
London, and preventing a repetition of the pain- 
ful circumstances attemding the visit of the French 
Orphéoniste in 1960, ‘ ~— 


the wearer 


“pumps are 


“« singing.” 





The details af the “ Concour” have thus far pro- | 
gressed, viz. :— 

The best French and English Societies are 
equally agreeable to assemble and compete in 
London for the artisan musical supremacy of the 
two countries. 

The French Railway Companics have agreed to 
grant unusual facilities to the competitors and 
their friends visiting England on this occasion. 

Two French composers of the highest renown 
have consented to compose suitable pieces of 
music for the event. 

The English arrangements are in as forward a 
state as those of France; and all on each side of 
the water betokens a most exciting and elevating 
“battle of harmony” between the two powerful 
competitors. 








ROYAL ENGLISH OPERA. 

The new operetta “Fanchette,’ mustbe pronoun- 
ced a decided success. “Short and sweet,” is the 
verdict that ted our ears directly after the com- 

, Mr. Wm. Charles Levey, had been called 
fore the curtain. And the criticism seems to 
be well founded, for the interest never flags 
throughout the piece ; the music is sparkling and 
animated, the vocalists gave a very fair rendering 
of their parts, and the acting is still better than 
the singing. In short, the audience find plenty 
to amuse and gratify them for an hour and a 
half, before the curtain draws up to reveal the 
splendours of enchanted castles, and the valiant 
achievements of “‘ Champion St. George.” 

The libretto 1s reputed to be the production 
of Mr. Maddison Morton, although the name of 
this gentleman puts in no appearance either on 
the programmes or in the books of the words. It 
seems to find its prototype in the “ Trwmpeter's 
Wedding,” of this writer which was brought out 
at the Haymarket, some fourteen or fifteen years 
ago. The incidents, if not the names, are, at all 
events, the same, while three of the songs are 
identical, word for word, in either piece, and two 
others show but the trifling alteration of an im- 
proved rhyme. The scene is laid in Douay, a 
small town in La Vendée, the time being that 
terrible period of the Republic, immediately pre- 

i the death of the tyrant Robespierre, some 
half dozen years before the commencement of the 
present century. The dramatis persone comprise 
M. Gobemouche (Mr. H. Corri), the very fussy 
Major of the village, who has Fanchette (Miss 
Louisa Pyne), to niece, who has Pierre Poulot 
(Mr. J. Rouse), a Republican soldier, to lover; then 
the Marquis de Beaupré (Mr. W. Harrison), with 
Hortense de Laval (Miss Thirlwall), the lady of his 
affections, besides Lacroi# (Mr. Aynsley Cook), 
and that never-failing er ge in light opera, 
a notary (Mr. Friend). Finish overture, and cur- 
tain rises upon “a neatly furnished room,” 
Fanchette discovered ironing at a table, even before 
dawn of day. Pierre Poulot, she tells us, is her 
“ handsome little sweetheart,” and has faithfully 
promised to be with her at six. She wishes “he 
wasn’t a soldier, and yet after all there’s a great 
deal to be said on both sides of the question,” 
and sings a song in which it is to be a 
soldier, and equally good not to a soldier. 
Here a noise is heard without, and the tramp of 
men-at-arms. It denotes the arrival of her uncle 
the mayor, who soon enters, dressed in the repub- 


lican costume—very attire—and ridiculous 
in a broad tri-col sash, and a very long 
sword that is continually getting between his legs, 


and falling out of the scabbard. An amusing 
Glapiage ber Rayolist propesttiion fo intecregted 
i her ist p ties, terrup 
by the hurried entrance of Corporal Lacroiz, 
warrior with a black 


within the town limits, and the bell is being 
rapidly tolled. It turns out to be the Marquis de 
Beaupre, who is with Royalist forces besieging 
the place, but has secretly effected an entrance in 
the guise of a blican soldier, in order to pay 
a visit to his -love Hortense de Laval. Being 
ereaprs he betakes himself to the house of his 
‘oster-sister Fanchette, and surprises her by making 
an appearance through the window. ile con- 
cocting a scheme for effecting an interview with 
Mites, Seats coe equal te te ae 
M Gobemouche, who, however, is easily made 
to believe that the is no other than 
honest Pierre Poulot, his niece’s sweetheart. 
laughing trio that ensues is one 
concerted pieces in the 

icament, however, now arises. 


a 








the Marquis and Fanchette receive the con. 
gratulations of their neighbours, and after si 

the marriage documents, which the former, 
tending his inability to write, does with a cross, 
are actually forced off to church. In the mean. 
time, arrives the real Simon Pure, the veritable 


Pierre himself. A comical scene then occurs 
between Pierre and the one-eyed Corporal, who 
has stayed behind to empty the bottles, and sin 
a comic song. The return, also, of the bridal 
party adds to the fun of the situation. Pierre 
has been turning up his coat sleeves, and b: i 
tremendously as to what he will do with the 
impostor who has taken away the bride, but 
crouches down in laughable terror and humility 
at the approach of his fierce looking rival. The 
scene is now further complicated by the arrival 
of Hortense, to whom Pierre, who has been got 
to understand the situation, makes love in hi 
own plebeian fashion, much to the disgust of the 
patrician Marquis. M. Gobemouche, too, is in 
the height of perplexity, believes the rightful 
Pierre to b2 the Royalist intruder, and keeps him 
under corporal’s guard, while the Military 
Tribunal decide upon his fate. The Gordian 
knot, however, is happily solved, for all partier, by 
the joyful announcement that Robespierre is dead, 
and the Reign of Terror at an end. Had not the 
decease of that democratic tyrant an his- 
torical fact, we are ata loss to know how the fate 
of the real or supposed Marquis, the one or the 
other, could have been happily solved. But, 
doubtless the Deus ex machin4 of the dramatist is 
not a unity; there are more such divinities than 
one, though the appearance or non-appearance of 
some of them upon the scene makes a greater or 
less demand upon the inventive faculties of the 
author. 

Mr. Levey is still young, and has spent the last 
ten years of his life at Paris, besides being a 
member of the society of authors and com 
in that capital. _He naturally leans, therefore, to 
the French school, and in writing for the orchestra 
proves himself, more especially, a follower of the 
lighter style of Ambroise Thomas, Adolphe 
Adam, ete. In this he has shown himself hig 
successful, and the ears of the audience were 
taken with many charming bits of instrumentation 
illustrating the action of the scene before them. 
On the first’ appearance, for instance, of Mayor 
Gobemouche, the entrance of the fussy old M. 
is cleverly heralded by a few characteristic bars 
for the orchestra. This is cleverly done, and in 
its way reminds one of that passage in the music 
to “ Gdipus,” where Mendelssohn makes his 
orchestra suggest the faltering steps of the blind 
old King, as he is carefully led to a seat by bis 
daughter Antigone. In the trio “ My uncle here!” 
there occurs some very spirited instrumentation, 
as also in many other parts which we cannot at 
present particularise. In his concerted pi 
for the voice, Mr. Levey still clings to his 
model, but throws this entirely aside in writing 
a ballad, one or twe of which might almost be 
fathered upon Balfe. In writing solos for the 
voice, however, he is by no means so successful as 
in his instrumental efforts. Composers now-a- 
days seem to have lost the power of writing vocal 
melodies’ of a tuneful character; all their 
energies, or at least their successes, are embodied 
in the orchestral phalanx. Mr. has not, at 

nt, the power of writing melodies — 

‘or the voice, but this is a faculty which, strange 

to say, is less developed in the 
of musicians than in after years. faculty of 
melodious utterance, like the produce of generous 
vintages, is improved by the mellowing influences 
of time. The overture consists of an introduction 
with many pleasing passages in it, and an Allegro 
on the theme of the first tenor song. It does 
strike the ear as very effective, though it received 
the honour of an encore on the first night. The 
song allotted to Miss Pyne, “How sad all nature 
seems to be,” won an encore, perhaps for its 
passages of imitation for flute and voice with 
which it concludes. The commencing phrase is 
note for note the same with Weber's “ 
the forest ;” it immediately, however, diverges, 
and is essentially different in its after treatment. 


g 
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“Home of our youth” is a pleasing 
promising in its commencement, but good 
tuneful towards the end, where the voices 
with an effective accompaniment. 
The tenor song, “Look! this is joy,” where . 
Marquis explains to Fanchette 

is a genuine Balfe and H pro- 
duction, which, however, seemed perf the 
taste of the audience, who insisted upon an encore. 
The trio, “‘ Your hand I take,” where the 
m the simple Mayor as the real 
Pierre, is very piquant and . Mr. Harrison's 
acting is here very good, as, it is with the 
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resolved to marry the couple off 
ry notary is sent for, and in spite of all excuses, 





others in this trio, which met with a more = 
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deserving encore than some other pieces on the 
of the audience. A comic song by the 
Corporal in praise of wine, makes no impression. 
The quartet, “Fie for shame,” is very animated, 
with charming orchestral accompaniment in waltz 
time. “Before my eyes, sir!’ which Fanchatte 
sings on finding her own Pierre making love to the 
aristocratic Hortense, is pretty, but has a passage 
or two strongly suggestive of one of the “ Jeannette 
and Jeannot” songs of some dozen years back, 
inning, “You are going far away.” The 
finale is, of course, a brilliant bravura for Miss 
, with choral accompaniment making a very 
effective ending. 

Mr. Harrison’s acting was very good throughout, 
and the part also seemed to suit the powers of 
Miss Pyne. Messrs. Corri, Cook, and Rouse, 
contributed largely to the merriment of the 
audience, and the clear voice of Miss Thirlwall 
was effective in the small part assigned to her. 
Mr. Mellon conducted with spirit. The audience 
insisted upon calling Mr. Levey before the curtain. 

——~g—— 


Mapame Linp-Go.pscumipr at Exetrr Hatt. 
—The funds of the Friend of the Clergy Corpo- 
ration must have received a large and welcome 
accession, owing to the exertions of Madame Lind 
on Wednesday night. The large hall was crowded 
by an audience paying high prices of admission, 
and who would doubtless not have flocked so nu- 
merously even to a “charitable” performance of 
the “ Messiah”’ at such rates of entrance, but for 
the inspiring presence of the renowned artist. To 
those who may not have heard the soprano music 
of Handel’s oratorio performed by this lady, it 
may be interesting to know that Madame Lind, 
obeying the dictates of her nazural impulses, im- 
parts an intensely dramatic fire and expression to 
the solos committed to her charge. This is not in 
accordance with the received rendering of tradition, 
though we cannot help feeling assured that the 
great master himself would have welcomed any 
artist who could so “render unto Cesar the things 
that are Cwsar’s.” Such power, however, is rot 
given unto all, and we must accordingly rest con- 
tent with the efforts of those who necessarily 
confine themselves within the limits assigned by 
long usage. Though not all she was in former 
days, her voice occasionally getting beyond con- 
trol, yet the glorious tones of Madame Lind rung 
outagain and again with all the rapt fervour and 
abandon that has many a time carried away 
thousands on the wings of her inspiration. With 
what thrilling joyousness of utterance “ Rejoice 
greatly” was poured forth, may be easily imagined; 
and the beautiful air, “I know that my Redeemer 
liveth,” was given with all the tenderness and 
er that rightly belong to it. Madame Sainton- 

by went through the contralto part with the 
} see dignity that always characterises her per- 
ormance, and Messrs. Weiss and Wilbye Cooper 
fully sustained their old reputation. Mr. Otto 
Goldschmidt conducted with ability, keeping his 
band and chorus in capital order. 

Me. Howarp Guiover’s Concert.—On Satur- 
day afternoon last, St. James’s Hall was the scene 
of one of this gentleman’s monster gathering of 
artists. A large and enthusiastic audience as- 
sembled to do honour to the bénéficiaire, and 
insisted upon applauding to the utmost, and en- 

as much as possible, the numerous array of 
talent brought before them, and the several pieces 
of a ay ene popular programme. Besides Mes- 
dames Parepa and Rudersdorff, Messrs. Sims 
Reeves, Weiss, and Santley, there was a host of 
younger names. It would be invidious to single 
out individuals to give even a resumé of the pro- 
. Suffice it accordingly to mention Mr. 
Sloper’s fantasia for four performers on 
two pianofortes, founded on themes taken from 
the “Soirées Musicales” of Rossini. It produced 
® marked impression, and was played to perfection 
by the com , and Messrs. Thomas, 
J. F. and George Osborne. The con- 
were Messrs. Benedict, Mori, Osborne, 

» Emile Berger, and Howard Glover. 


Tux Oxrorp.—It is an undoubted fact that the 
Music-Hall public prefer power and in 
Vocal combination to refinement. Give 
volume of tone, and, as a rule, they care but little 
for delicate shades of expression. The operatic 

are, in most cases, admirably calculated 

payed vd ane demand for quantity rather 

q ; but among these vociferous arrange- 

mente, ce ee Ee A 
composi 








THE ORCHESTRA. 229 





“sound and fury.” The cantata offers another 
advantage, that of a more connected and complete 
form than a number of solos and choruses strung 
together with more reference to violent contrast 
than any sort of unity. The latest novelty of this 
kind here is “ King Christmas,” by Herr Meyer 
Lutz, whose name has already appeared as the 
composer of “ Herne the Hunter,” brought out at 
the Oxford with great success some months back. 
In a general sense, ‘‘ King Christmas” may be pro- 
nounced superior to its predecessor, though ion 
Lutz’s music is not so remarkable for strict origi- 
nality, as far as a flow of melodious ideas, treated 
in a manner proclaiming him to be perfect master 
of his resources. In this, as in other works by the 
same composer, are to be observed a free genial 
feeling for tune—a sufficient knowledge of com- 
bination—and a tasteful treatment of the subjects. 
The cantata cannot be put into competition with 
Herr Lutz’s operettas, consisting, as it does, of 
solos and choruses, without the usual imen of 
duets, trios, and quartetts. The spirit of Good 
Humour is represented by Miss Russell; Peace, by 
Miss Fitz-Henry ; and Christmas, by Mr. Moss. , 
short symphony leads at once to the first chorus, 
“The wintry frosts have fallen,” immediately 
succeeded by the song for Christmas, “For eighteen 
hundred years and more.” In both these numbers, 
Herr Lutz appears to have, in some degree, fol- 
lowed the style of Verdi. A solo for Good Humour 
follows, which, from its elaborate passages, we can 
only concede was written especially for Miss 
Russell. The Oxford prima donna executes these 
passages with her usual fluency. The next solo is 
given to Peace, and, if less “catching” than the 
last mentioned, is, nevertheless, an original and 
independent composition. The audience appeared 
to recognise this fact; Miss Fitz-Henry being 
called upon to repeat the song. After a recitative 
by Goodwill, a song of a flowing and somewhat 
stereotyped character is given by Christmas, and 
is closed by some neatly written phrases for the 
chorus. Miss Russell’s voice is again heard in a 
recitative preceding an “invisible Elfin chorus,” 
which contains some ingenious part-writing. In 
the next song for Christmas, Herr Lutz seems to 
have had the popular Arditi-like valse present to 
his mind, but this is succeeded by a most effective 
chorus in unison, and with bell accompaniment. 
This brings the whole to a conclusion, and in it 
are some of the best passages of part-writing in 
the cantata. The work is carefully performed 
under the direction of M. Jonghmans, who cer- 
tainly makes the most of his band and chorus. 


Brremineuam. Jan. 6.—The Monday Bvening 
Concerts at the Town Hau have received ad- 
ditional lustre from 4 oa aes 

ving some of his splendid readi etween the 
eal ieces. The Cherchyard scene from “‘Hamlet,” 
Ingolisby’s “Jackdaw of Rheims,” and “ Vital 
Spark,” were read on Monday, in his usual in- 
comparable style. The “ Hallelujah Chorus” was 
also sung, in addition to other vocal treats.—— 
The programmes of the Concert HA.LLs present a 
continuance of the various Christmas novelties, 
which draw numerous parties, who are unwilling 
to encounter the holiday crush. At Honpsr’s, 
Victor Julien’s graceful performance, d la Leotard, 
rivals the excitement of the New Ghost scene, 
which is highly effective. The French clowns, 
Bertrand and Cardon, give a very pleasing novel 
entertainment. Mr. Sam Bagnall has attained a 
high tion as a comic vocalist. Messrs. Hughes 
and Nickels have concluded a very successful en- 
gagement. Messrs. Morton aud Rogers give 

leasing illustrations of Negro harmony. Mr. 
oyenham (Irish), Miss Letitia Saunders (serio- 
comic), Mr. s, and Mr. Nunn, remain. 
The celebrated comic vocalist, Mr. W. Critchfield, 
made his appearance at Day’s CrysTaL Panacu 
ConcERT Lt, on Monday, and received a most 
enthusiastic welcome ; the audience rising, waving 
their handkerchiefs, and making similar demon- 
strations of pleasure. M. Zamezon, with his 
juvenile pupils, in their Drawing Room Entertain- 
ment, have also joined. The vocalists remain 
without alteration.-—The carefully selected com- 
any, and magnificent decorations, of the Lonpon 
usruM Music HALt, have excited much curiosity, 
which has been fully gratified by the tasteful 
beauty of the decorations, and the pleasing style in 
which the business is conducted by Mr. f. Poole, 
the manager. The audiences, too, are much pleased 
with the capital singing of Mr. W. Lowendon, 
Mr. de Lancey, and Miss Summers; the comic 
effusions of Miss Seagrave and Mr. Fothergill ; 
the humourous Irish ditties of Mr. Dugard; the 
charming vivacity of little Nelly Power; the Negro 
eccentricities of Wood and his clever son; the 
‘ul ics of J. King, and the well- 
painted display of Dissolving Views. 

Briexton. Jan. 6.—Royan Pavition.—Miss 
Emma Stanley, one of the most successful poly- 
phonic entertainers of the day, appears during the 
ensuing week, with, no doubt, the usual result— 
crowded houses, sheals of applause, and a heavily- 
laden portmonaie. The fact of Mr. Potts being 
the local agent, ensures the best possible arrange- 
ments for the comfort of the visitors.——Nxzw- 
BURGH Rooms.—The Christy Minstrels, after a few 
nights’ entertainments, left last week. They have 
been succeeded by a troupe of Philadelphian min- 
strels, our opinions of whom we shall defer for the 
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Mr. ELLIOT GALER’S ENTERTAINMENT. 
To the Editor of the Orchestra. 


Sir,—In my letter which appeared in your 
paper of Dec. 5th, I distinctly stated that the 
entertainment to be produced by me, at the Poly- 
graphic Hall, “did not in the least resemble the 
one given by Mr. German Reed,” at the Gallery 
of Illustration ; therefore, I am at a loss to under- 
stand the meaning of your observations last week, 
unless it be to state your belief that an enter- 
tainment with two singers “has no marked 
superiority or advantage over one clever one,” 
I have no intention of disputing this point, or 
whether, in some cases, three or four may have 
any advantage over two clever ones—that being 
entirely a matter of opinion. Now, with regard 
to “Opera di Camera,” or “ Chamber Opera” (I 
should never have thought of controverting the 
point as to who was first in the field, had you not 
mentioned my entertainment as being suggested 
by Mr. Reed’s en ise), I claim to 
f- been first In ebtompting to extblih that 





Dusurn. Jan. 6.—A d Concert took place 
in the round room of the Rotunda, on ‘Tuesday 
evening, for the benefit of St. Mary's Industrial 
Trai Schools, under the patronage of the 
Lord ‘or and Lady Mayoress, being the first 

formance of the Right Hon. Peter Paul 

winey, at a public place of amusement, since 
his inauguration. The artistes were numerous, 
consisting of Miss Fanny Cruise, Miss Ellen 
Williams, the Misses Flynn, the Misses Herbert 
Academy of Music), Miss Williams (ditto), Mrs. 
antwell, Mrs. C Mr. J. Fanning, Mr. 
Wm. , Mr. Thomas Mahon, i by a 
of distinguished amateurs, and a 
ormers. The programme was 
ve, the first part consisting 
entirely of Sacred, and the second, of Secular 
Music. The choruses, amongst which were 
Mendelssohn's “ Ali ye that cried unto the Lord’’ 
ee » “ To dust his glory” (“‘ Samson’’), 
“ ujah” ( ven), in the first part; and 
“Come gentle * (“Seasons”), “Calm of 
the Sea” (Beethoven), and the rigal “Come 
again, sweet love,” which concluded the concert, 
were exceedingly well performed. Miss Fanny 
dike" pe nk he join an 
we “ e justness an 

ber ways the 


eee a te left by the singing of 

‘ e & 
,”’ by this favourite artiste 

some years since, in the “ Midswmmer Night's 


Dream,” cannot easily be forgotten; her excellent 
op’ the ie balas one of day, intonation and "ityle continue undiminished. 
par eee ip a pg & new class of enter-| Wiss Ellen W , who was for some years a 


of Music, n, 
sang in the second part, the “ Robert tot qui 
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and was redemanded. The always favourite trio, 
“Turn on old time” was effectively sung by Mrs. 
Callanan, Mr. Fanning and Mr. Thomas Mahon. 
Mr. Fanning received a well deserved encore for 
his singing of “In native worth ;” a similar com- 
liment was bestowed on Miss F. Cruise, in the 
tch ballad, “Mary of Argyle,” and also on the 
Misses Herbert’s duet of “Greeting.” Two 
amateurs distinguished themselves, particularly 
one by his singing Wallace’s song, ‘‘ Sweet form” 
from “ Lurline,” and the other, in performing a 
violin solo, both of which met with universal 
approbation. The concert was most successful, 
if a full room, and contented audience be tests. 
Mr. John Keane conducted with his wonted 
ability, and Mr. John Glynn accompanied with 
credit to himself and advan to the vocalists. 
——The “Antient Concert” Society give their 
first concert for the season next week, likewise 
“The University Choral.” 

Guiascow. Jan. 5. — Although we “North 
kintra” folks are behind the times in our ob-er- 
servance of Christmas, the same cannot be said 
of the manner in which we keep the first day of 
each pas Of all the festive seasons of the year, 
this is the most joyous, and is entered into with 
a spirit characteristic of Scotchmen, in their 
“happier” moments. In the midst of all the 
mirth and excitement consequent upon the 
cessation of work for a few days, music is not 
forgotten, and the “Glasgow Choral Union” have 
for a number of years held two annual concerts 
on New Year’s-day. These concerts have b. en 
well attended, and with such satisfactory resuits, 
both to the publicand the members of the Unicn, 
that to the musical portion of the community 
they have now become a recognised ins it tion, 
and we are right glad to be able to record the 
fact. The first of January, 1864, has passed, and 
with it, two of those excellent cof€erts, in which 
the Union was assisted by the following artistes : 
Miss Whitham (soprano), Miss Carrodus (con- 
tralto), in place of Miss Turner (contralto), who 
was said to be indisposed ; Mr. Whitehead (tenor), 
Mr. D. Lambert ond Mr. Duncan Smyth (basses). 
The programme consisted of Sacred Music, in- 
cluding the 43rd Psalm by Mendelssohn (un- 
accompanied). In the first part,-the anthem 
“ Hear my prayer” by Stroud, written by him 
when a chorister, about 16 years of age, was 
omitted, and the old Hundredth Psalm in 
its stead. This, we think, was a piéce of 
policy on the part of the directors, as from the 
associations connected with this anthem, its 
production was looked forward to by # number 
of musical amateurs with great interest ; however, 
in the other selections which followed. the 
choristers shone to great advantage. Miss 
Whitham was particularly happy in her various 
solos, although, we think, we have heard her on 
former ons sing better. Mr. Whitehead is 
a tenor we wish to hear oftener; he possesses a 
beautiful voice, and seems to have it completely 
at his command. Miss Carrodus sang “© rest in 
the Lord,” and “ But the Lord is merciful,” in a 
very pleasing and artistic manner. Mr. Lambert, 
whose fame has reached us some time since, 

i candidate for 


either not in good voice, or we had expected too 
much of him, his rendering of “Honour and 
oe Prey § A ed as we have 
heard it. Of Mr. h’s musical abilities we 
cannot speak too highly; when it is considered 
that twenty summers have not yet passed over 
his head, his deep but clear bass voice is really 
wonderful. His singing of “Now Heaven in 
fullest glory” from the “ Creation,” was quite a 
masterp 

Let him ee a favourable opportunity for 
more fully cultivating his vocal powers, and his 
ultimate success at no Me A date may be 
with confidence predicted. e Amateur Orchestra 
of the Union was augmented by the addition of 
a number of professionals, and made a very 
successful appearance | 


encore. Mr. Whitehead gave “The Message” 
(Blumenthal). Miss Carrodus won an encore for 
“ The ship boy’s letter” (V. Gabriel). Mr. Smyth 
followed up his forenoon’s suctess by singing 
the bass song, “The bell ringer” (Wallace), in a 
first class style, and the fine round double c with 
which he finished, took the audience by surprise, 
and fully justified the rapturous encore which 
followed. Miss Whitham’s singing of “ Softly 
sighs” (Weber), was her best effort during the 
eveni The quartet “What phrase sad and 
soft” by Misses Whitham and Carrodus, and 
Messrs. Whitehead and Lambert was very 
harmoniously given. The song “ Lasses and lads” 
from Macfarren’s opera of “Charles the Second,” 
was sung in a spirited manner by Mr. Lambert, 
and the part song “ Believe me if all” arranged 
by Leslie was rendered by the Union (unaccom- 
panied), and concluded the concert, in a highly 
judicious manner. The hall was crowded in 
almost every part, and we trust that the success 
which crowned the efforts of the Union will 
encourage them to further efforts, with a view to 
furnishing the public with first class music. 
Giascow Ciry Haui.—The New Years Holi- 
days.—The national holiday, par excellence, beside 
whicb Christmas itself in these parts of British 
dominions is held of small account, was yesterday 
celebrated with even more than ordinary gaiety. 
Sight-seers of all tastes had their peculiar penchant 
satisfied, and those who liked to “sip of every 
sweet” found a perplexing variety of choice in the 
numerous entertainments offered to them. Chief 
in point of popularity, and in the immense numbers 
that flocked to see it, was the Pantomime at the 
Tueatre Royat, which, during the week, has been 
well received by large audiences. As on former 
New-Year-Days, the Choral Union gave a morning 
and evening performance, the morning concert 
consisting of a selection of sacred, and the evening 
being devoted to secular, music. The artistes 
specially engaged were Miss Witham, Miss Car- 
rodus, Mr. Whitehead, and Mr. David ‘Lambert, 
and the programme, comprising none but pieces 
that are at once of approved good quality, never 
hackneyed to the connoisseur, and always popular 
withthe public; both concerts were great successes, 
both as respects attendance and the entertainment 
ided. A portion of the public visited the 
tute of the Fine Arts Exhibition in the Cor- 
poration Galleries. Ofspecialinterest tothe younger 
sight-seers, and equally instructive as interesting, 
were the Museums, the Andersonian, which was 
open at the usual cheap rate, and the Hunterian, 
seen for a mere trifle. Than the Hunterian 
Museum no better place could be visited by old or 
young, lettered or illiterate. The wealth of art, 
antiquarian and scientific objects, in this Museum, 
is comparatively unknown to the Glasgow public, 
judging from the small advantage teken of its 
presence amongst us by the citizens in general, 
and even many of those affecting dilettanteism 
know nothing of some of the treasures of art that 
lie here unlooked at but by a few. Added to these 
sights we have named, there were many others, 
edi which were a ghost foe, Senet e but a 
new Ghost), and a concert in the es’ Hall, the 
eton Opera Troupe in the Prince’s Theatre, 
and amongst the more demure entertainments 
several soirees, such as the Abstainers’ Confeder- 
ation soiree, the Abstainers Union soiree, the 
Abstainers’ Union breakfast, and the Bazaar of 
the East Campbell Street U.P. Church in Mer- 
chants’ Hall. The Polytechnic also had its thou- 
sands of visitors. Amidst other popular places of 
amusement, where a large portion of the public 
find htly an entertainment where good 
musical talent can be heard at a small price, are 
the Music Halls, managed je A Baylis, the 
Milton and the Scotia Music Halls. The Scotia 
Hall is now highly popular, and the mg J list. of 
penwmen brought together for the New-Year 
days, comprise names of many well-known and 
esteemed public favourites. All these places will 
remain open for several days. Amid so many 
amusements whocan lack? It is only to be hoped 
that while the well to-do and well-doing working 
folks, with the wealthier classes, are enjoying 
themselves, that some chance gleam of the general 


every part, by an apprecia‘ and fashionable | happiness and merry-making may light on even 
audience. pete, * tg en the poorest and eee ba oe at equally 
of Secular Music. first their right with the best to mark apart from its 
from Handel's “ Acis and ” | successor, by some genial and happy remembrance, 
The solo were ably by Miss | this the first a New Year.—Glasgow Mail. 
Whitham, ay gy —— bert, and| Geggnock. Jan. 5.—The Greenock Musical 
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cavatina from the ‘‘ Freischiitz” only wanted a little 
performance reflected great credit upon Mr. Cross 
the conductor and teacher, and upon the ladies 
and gentlemen under his charge. The feelin 
among the audience was one of unqualified satis. 
faction, and the concert wore a decided success. 
——On Monday evening last, the sixth of a serias 
of Popular Concerts was given in the Town Hatt, 
when the Glasgow Social Reform Society's 
Orchestra and the fine band of the 41st Regiment 
performed a variety of orchestral music, and, 
among others, the “ Prince of Wales’ Valse,” by 
Operti, with bird accompaniments, and Gounod’s 
celebrated March, from “Faust.” The vocal 
artistes were Miss Perceval (soprano), Mr. Bishop 
(tenor), and Mr. J. H. Stead (the e), comic, 
This was the most successful concert of the series, 
and passed off with great éclat, the hall being 
ped in every part, and the several performers 
were greeted with repeated marks of approbation. 
Huy. Jan. 5.—Springthorpe’s Concerts, which 
smack of the London concert-hall style of enter. 
tainment, have become very popular. This popu- 
larity is not undeserved. Talent, and the quint- 
essence of it, is here engaged, and the entertain. 
ment provided is so diversified and excellent, and 
so devoid of anything which over-steps the 
of nature as to renders this place of amusement 
fully deserving of the liberal support it has 
received. The company at present performing 
here is really a g one, as will be seen by the 
subjoined list of artistes who com it—Miss 
Kate Harley, Mrs. George Ware, Mr. W. Critch. 
field, Mr. George Ware, and Mr. and Mrs. 8t. 
John. Miss Harley, in her refined, pleasing, and 
clever serio-comic business, elicits the warmest 
plaudits. Mrs. Ware, too, does not lack applause; 
by her versatile, skilled, and am’ ormances 
she has made herself a t favourite. Mr. 
Critchfield, in his rendering of “ Jolly John Bull,” 
is inimitable, and deservedly well received. Mr. 
Ware’s comic singing is admirable, and evokes 
much laughter; and the instrumental, terpsi- 
chorean, and vocal abilities of Mr. and Mrs. St. 
John (delineators of 7 character), to use a 
technical term, “go down” immensely. 
Lechman is a capital conductor; and alt h 
the entertainment is good, well calculated to “drive 
dull care away,” and is highly enjaped hy the Gop 
audiences which nightly fill the large hall of 
Mecuanics’ InstrTuTION, in which it is given. 
Lincotn. Jan. 5.— Appointment. — Mr. W. H. 
Wish, late assistant organist at the ; Lincoln 
Cathedral, has just been appointed organist to St. 
Andrew’s Church, Newcastle-upon-Tyne. The 
appointment has been received with general satis- 
faction, it being a valuable one. He is universally 
respected, and is the son of Mr. Wish, book binder, 
High-street, Lincola——The Roman Catholic tea 
party and ball took place at the CoRN-EXCHANGR, 
on Tuesday last. The company, which was highly 
respectable, numbered upwards of 200. After tea, 
dancing commenced to the strains of Mr. P. M. 
Ward’s quadrille band, and was kept up with 
spirit until an early hour on the following morning. 
—Lincolnshire Chronicle. , : 
Lrverroot. Jan. 6.—The Christmas Musical 
festivities brought us a valuable acquisition m 
the shape of a new Mass in p (No. 3), by Humm el. 
This grand work was performed for the first time 
here at St. Francis Xavier’s Church, in Salisbury- 
street, by the Choir, with the full instrumental 





iments. yay gaa ot 
occasion; the performers, about , were 
the direction of T. Cafferatta, . The same 


work was repeated on the doliesting Sunday, a 

the o accompaniment alone, a 

ipibew the score by the conductor, for Mr. 

elsby, the organist of the Church. The —_— 
of the separate movements of this sublime w 


Mr. Hallé’s series on the 30th alt, 
and was pro a series the best of the sei 8 
far as it has yet . The pre 


sented many points of interest, 
did its wouk aati: possibly a little more breadth 
ef colouring would ha proved the ‘‘ Leonora 


overture (Beethoven), but the other overtures wert 
eeied in all — admirably. AAs regent 0 
extracts from 3 we remark, 
that a second whe : } a 
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earnestness to render it truly charming. The pi- 
quant bolero, and the omer brilliant * L’ Ardita” 
valse, both by the accomplished Signor Arditi, gave 
ample evidence of the skill of the composer as re- 
gards the orchestration of the works ; perhaps it 
would be difficult to conceive anything more im- 
i d than the splendid accompaniment to 
the valse. A furious encore awaited the conclusion 
of this composition, which was magnificently sung 
by Malle. Titiens ; the redemand being ed to, 
the ever-popular ‘‘ J? Bacio” was substituted. Mr. 
Hallé played the adagio and rondo from the sonata 
in c, Op. 24, by Weber, with the first of which we 
were sorely disappointed, though the latter, how- 
ever, produced a better effect. Some other musical 
matters have commpinet here, but there is nothing 

o claim any very special comment. 
. Sorrtetngsn «tee Dulaag evening, January 1st, 
the 48th concert of chamber music took place at 
the AssempBiy Rooms, when the following pro- 
e was performed to the entire satisfaction 

of the subscribers :— 
SPOHR NIGHT.—PROGRAMMB. . 

t.—Two violins, viola, and violoncello.—No. 2, Op. 45 
E minor.—Messrs. Henry Farmer, Kirkby, Myers, and 


Selby. 
ivace— Minuetto , Vivace. 

Allee jano-and violin, in Op. 112-—-Messrs: Shelmerdine and 

— ~~. Vivace—Larghetto—Ronda. 
Quintetto.—Piano, two violins, vinla, and vfoloncella.—Messrs. 

Shelmerdine, Henry Farmer, Kirkby, Myers, and Selby. 

Allegro Moderato—Schergo and Trio—Adagio—Finale. 
As will be seen »%y the above programme, the 
music was entirely by Spohr, the opening concert 
of the season being a Mendelssohn night, and 
the second a Beethoven night. Spohr’s elaborate 
quartet for stringed instruments is almost like a 
violin concerto with an elegant accompaniment ; 
the same may also be said of the exquisite duo 
for violin and piano. The quintet is, perhaps, 
too elaborate and complicated in design and ever- 
changing harmonies for a public concert; but it 
was well rendered by all the performers, and the 
whole concert was a success. The programme for 
the concert (the 4th of the season) will be a 
miscellaneous one, and will contain gems from 
Mendelssohn, Niels Gade, and Marschner. These 
are decidedly the most interesting concerts given 
in Nottingham, and are much appreciated by the 
the subscribers ; we wish them all success. 

SuerriztD. Jan. 6.—The performance of the 
“ Messiah” b the Sheffield Choral U nion, at the Music 
HALL, on New Year’s-day, was a highly successful 
affair. Of course, the names ef such vocalists as 
Mrs. Sunderland, Mr. J. G. Inkersall, Miss Phillips, 
and Mr. Winn, formed a sufficient guarantee that 
the solos would be sung in first-class style. The 
principals were in good voice ; in addition to which, 
the band and chorus (numbering about one hundred) 
were more than usually effective and correct; conse- 
quently the performances of the oratorio gave the 
greatest aatialaction to a crowded and highly fashion- 
able audience. ——Russell—not Henry, nor W. H., 
but George Henry—has been giving his American 
entertainment at the Music Hatt or the last few 

ights with tolerable success. His stay in Sheffield 

be prolonged for some time, he having migrated 
to the Perea aie HAtt, at which place he is 
announced to open to-morrow night. 

Tue Mechanic’s Festrvat at Bishop AUCKLAND. 
—The festival in behalf of the funds of the above 
institute was held in the Tcwn Hatt, on Monday 
last, but the amount of — e bestowed was 
not sufficient for the outlay, and, consequently, 
+ oe have copratie | Reon loss. 

is deeply to bé as the committee 
have been endeavouring to place the institute on 
a firm and secure basis, but it is to be hoped that 
the deficiency will soon be forthcoming. e Rev. 
G. pied the chair, and addresses 
were delivered at intervals by Mr. Duff, W. 
Esq., and the Rev. C. Palmer, on the 
advantages and blessings of Mechanics’ Institutes. 
The musical part of the entertainment was of 


a or , and attracted much attention. 
Miss Dransfield, from Huddersfield, was the only 
female artiste t; but the 


ience. Inthe song, “ Away to the Mountain's 
a her talent hed eoticient scope, the eche 
ing brillian ‘ormed, an 
with thunders of a Po Of the gentlemen 
from Durham Cath too much cannot be said, 
8s the excellent manner in which the majority of 
their pieces were rendered won for them golden 


opinions from the assemblage. The te and 


hour of Chase,” by Mr. Martin; * 
oe Kap’, ease othe cited tet the pint 
. Kaye, were ; but the glees 
td detsia whieh their combined vote Won 
, ii , * 
entertainment was decidedly one of the best we 


= 


“Hf 


as yet had in the town, and left nothing to 
desired but a more numerous audience.— 
County Advertiser. 





MUSIC IN P A R I s. France, a Tuart-bow fetched enormous prices. For 


a violin bow, mounted in gold, in the possession of 
the writer of this sketch, the sum of ten guineas was 
paid forty years ago. To Erard is due the invéntion 
of the double pedal to the harp, the repetitidn touch 
of the pianoforte, and the new action and structure 
of the oblique pianofortes. These wonderful and 
important results of great perseverance, skill, and 
ingenuity, happily have been rewarded by the ac- 
quisition of a princely fortune, and with decorations 
bestowed by the Government on the late patentee— 
Pierre Erard, Chevalier de la Legion Whonneur, &c, 

However lightly these decorations are regarded in 
England, the red ribbon and rosette, which 
through the button-hole in France, form a disting. 
tion coyeted by both the military and civilian, and 
no man of genius resides long in Paris without this 
national tribute. 

The Royal Academician painter, who enjoys the 
distinction of the initials R.A. in England, would 
in France be invested with the insignia of chevalier, 
and receive the same military homage to his order 
as an English ©.B. in full uniform. This calls to 
mind an anecdote of the French exposition, 1855. 
An English R. A., in company with a brother painter, 
was startled on entering the institute by the salute 
of the sentinels, and inquired of his companion what 
it meant. The latter silently pointed to the deco- 
ration in his button-hole! ‘* Anche io son pittore /” 
exclaimed the Anglo R.A., ‘‘and for the first time 
in my life,” said he, in telling the anecdote, “I felt 
proud of being a painter. ’ 

Since Bngiend has become lavish in bestowing 
decorations for military valour, it is possible that in 
progress of time men of genius and science will be 

istinguished from the herd of mankind by some 
such mark of roy. favour. ‘ It is not for the mere 
price of the ribbon or metal that we are to estimate 
these badges of distinction,” said Lord Palmerstcn 
lately, in awarding prizes to his tenantry, “ but as 
the symbols of'glory, virtue, and merit. In no state 
have the liberal arts attained perfection where those 
who professed them did not receive honours and 
distinctions, exclusively of the just remuneration 
for their ingenuity and their labour.” Next to the 
Prussian order of merit, limited to fifty recipients 
(three only to musicians), the French Institute con- 
fers the distinction most valued in Europe by artists 
and men of science. The musical professorships of 
Oxford and Cambridge are perhaps equivalent in 
England to the social status which the dignity of 
the Institute confers on its members and associates 
in France. 

At the matchless concerts of the Conservatoire, 
the orchestra of which consists of the ¢U:te of the pro- 
fession, the soloist feels amply rewarded by a di- 

oma from the Council, and the certainty of this 

ur being known wherever the French journals 
cireulate. In Paris no such incomes are — 
musicians as in London; but the enjoyments of Par 
life are too seductive to induce musicians, 
well established in lucrative teaching, to endure the 
mechanical existence of the London professor, The 
high terms given in London for musical instruction, 
in singing and pianoforte playing, has attracted not 
only -rate masters from I and Germany to 
reside hagas. us, but a host of uneducated and 
medi professors, who in their own country would 
barely earn a livelihood. In Paris, with very few 
exceptions, as in London, where interest sometimes 
revails over the claims of true merit, the distino- 
ions conferred on creative and executive musicians 
are just; and the social status which these honours 
secure to the recipients induces y men of con- 
ailies on the i to enter 





Honor alit artes. 


Apropos our leading article, we insert the follow- 
ing interesting account of music in Paris, from 
Mr. Ella’s Annual Record of the Musical Union, for 
the year 1859. 

Whether a nation is musical, military, com- 
mercial, or nautical, depends on the force of cir- 
eumstances, habit, and education. From some 
real or imaginary fear of invasion, England, re- 
nowned for her commercial enterprise and nautical 
prowess, now bids fair to become also a formidable 
militaryrival to her ancient foe—her coast bristling 
with canon, her inland swarming with soldiers! 
Every good patriot in France deplores the feeling 
of distrust which has occasioned this sudden 
armament, and roused the belligerent spirit of a 

aceful neighbour. It were desirable that both 
Seabee and England should become more united 
by social intercourse, and mutually endeavour to 
strengthen that friendly relation which has of 
late years conduced so much to the prosperity and 
happiness of both nations. 

Tn whatever degree France claims to be musical, 
says a great authority, she owes it to her noble 
institutions, which, to her credit, have survived 
in their usefulness the political convulsions of that 
country during half a century. England, with 
just pride, boasts of the spirit and enterprise of 
her people accomplishing great and useful works 
without the aid of government; but she has as 
yet no Louvre, no Conservatoire, no National 
Opera, no Institute of Learning and Fine Arts. 
Even Russia is now organising a National Academy 
of Music, and by offering tempting remuneration, 
had candidates or professorships among the most 
distinguished talent in Hurope. If it be contrary 
to the principles of our constitutional government 
to grant subventions for the encouragement Of the 
drama, and a national opera, surely we we 
emulate the example of our neighbours in ce 
and Belgium, and possess a National Institution 
for gratituous education in music on a scale of! 
magnitude worthy of the country. 

Thecordial welcome which awaits every musician 
of genius and talent in Paris; the speedy recog- 
nition and generous appreciation of his merits by 
critics of known practical talent and moral influ- 
ence of character, and the social position which is 
at once secured to him, are patent to every person 
accustomed to musical life in that fascinati 
city. In spite of professional rivalry in Paris, 
elsewhere, be he Italian (Rossini), German (Meyer- 
beer), Belgium (Fétis), or Russian (Rubenstein), 
the creative, theoretical, and tical musician 
commands both and iration. Hence 
Paris, with its immediate vicinity, numbers among 
her residents, artists of celebrity and veteran 
pensionnaires from all parts of Europe. Nay, in 
the dull month of October were seen in Paris and 
its neighbourhood, Rossini, Meyerbeer, Fétis, 
Wagner, Tamburini, Mesdames Viardot, Castellan, 
and a host of dii minores of foreign birth, in 
addition to native artists of European rénown— 
Auber, Halevy, Berlioz, Kastner, Gounod, 8. Heller, 
Felicien David, and that great improver and 
inventor of musical tubular instruments, Sax. 
The merits of Sax’s inventions may be inferred 
from the award of 20,0001. damages being lately 

aid by one firm alone, for _ mg his patents, 
t is principally to the genius and skill of Sax 
that we now hear brass-bands, homogeneous and 
correctly in tune: and all persons acquainted with 
the nature and extent of his i ements, must 
rejoice in the justice awarded to him after a costly 
and vexatious litigation duri 
years. Am celebrated ers of musical in- 
struments in Paris, of Se practical skill and 


superior intelligence on the history and structure of Europe; and 
of Cremona violins, and his modern fac-simile of of instruction in every branch of musical edu- 
the Italian makers, must be named Vuillaume. _| cation attest the wisdom of the di 


appointing the right in the sight nltce k 

ig men wit 

colour— | no disrespect to the musicians who have 
Cherubini in the direction of this noble institution, 


of|and Bailliot, the founder of the violin aghool 
France, and author of the best methode, ae 


adopted principles. To the first we are indebted 
for the discovery of ing logwood, so as to 
combine elasticity with durability for violin, viola, 
and violoncello bows, becoming more scarce, 


d i ing in value. ing the war, at the 
bested Pot the pebledt Gun os, owing $0. the ditt 


from the provinces, to 
sufficient time to complete his studies, 


ome yeas aga ferns youth, Rowan 


toire with a pension from his Government. At teh 





culty of procuring — colonies logwood in 
sufficient qnantity, req for various purposes in 


f 


of age he carried off the violin prize, as pupi 
of Massart, The director, Auber, perceiving the 
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superior abilities and the ardent temperament of this 
youth, addressed a letter to the Russian Court to 
extend the pension over two years longer, to enable 
the young musician to pursue his studies in the 
higher walks of art harmony and composition—and 
to eseay~ the drudgery of orchestral emplo mt. 
The req . st of Auber was granted, and to this cir- 
eumstance the Polish violinist, Wieniawski, with 
grateful remembrance, attributes the advent of his 
celebrity. In truth, nothing is so fatal to the future 
prosperity of an artist, as the neglect of mental 
culture and continued practice, after quitting the 
trammels of the mere routine of scholastic exercises ; 
and the pension given by the Institute for the first 
wize-man in composition, to travel in Italy and 
Gauene, is a wise provision that has produced good 
results, if not always great composers. 

In addition to the advantages in Paris of a first- 
rate education, gratis, students and musicians have 
free access to a magnificent library at the Conserva- 
toire, consisting of several thousands of volumes. 
Here may be seen private soldiers of the military 
bands, consulting and perusing instruction books, 
and full scores of lyrical works, valuable tomes, 
which are found in no library, public or private, in 
England—much to our shame. 

he prevalent religious sentiment of the English 
middle classes conduces much to the increase of 
vocal societies and choral performance in London, 
snpported by a numerous class of persons who 
never enter a theatre. In Paris, there are several 
institutions for cheap, popular, and gratuitous 
vocal instruction to children aud adults; but as 
oratorios are not in vogue, these masses of vocalists 
are seldom heard ether in public. The Wil- 
helm, Chevd, and Mainzer systems have each 
partizans; but mechanising art-knowledge, by 
any other symbol than the actual notation, says a 
writer, is burthensome to the memory. Stern, 
master of the Berlin singing academy, when 
asked if he adopted the * * * * system, curtly 
replied, “No; it does very well for the French, 
who have no ears, and” —for the English he 
perhaps would have said, but his good taste in 
speaking to an Englishman cut his reply short of 
ite sting. The use of fi 8 for notes, in the 
Chevé system, issaidtobethe quickest and cheapest 
mode of teaching and printing concerted vocal 
music, and great efforts are made to induce 
government to adopt this system for the people 
andarmy. The objection to this musical steno- 
graphy, as a national system of education, was 
iscovered some time ago in Prussia, and an edict 
issued against its use in public schools. The 
youths joining the liedertafel (singing club) at the 
universities, unable to read the ordinary notation, 
were obliged to recommence their musical studies. 
The same objection applies to all new systems of 
notation lately invented, many of which have 
merit. It is hopeless, however, to expect a 
thorough change in a language so universally 
understood and adopted throughout the world, as 

the ordinary notation of music. . . . 
A monster gathering of some 7000 pupils of the 


National Schools for popular vocal instruction, | A dish 


assembled last spring in the Palais d’Industrie, 
and we have heard, in the same locality, perform- 
ances of military bands, by more than 1000 wind 
instrumentalists. It has been said, that there 
would be no difficulty in combining vocalists and 
instrumentalists, at the present time, to the num- 
ber of 10,000, without going beyond the barriers 
of Paris. For Pn vee promenade, café, and out- 


doors concerts, the numberof musicians and si 
employed nightly, exceeds all belief. Add to this 
the lyrical ents with their capital bands 


and chorus, employing, at least, 500 efficient 
musicians, and the military bands belonging to the 
soldiers in garrison, and a stranger may thus form 


an idea of the musical resources of Paris. In all | Had 


the cheap places of musical entertainment there is 
no obstreperous interruption by the people reso- 
lutely demanding some frivolous, vulgar song, as 
witnessed in London. Everywhere there is 
taste d ed by the solo players and vocalists, 
and the utmost decorum prevails among the 
audience. 





The Modern Hudibras. A Poem. In three cantos. 


By Guonox Luvuxr, author of “Musical Cynics An als of duliness throws o'er time and 


London.” London: Horren. 


“ John B. the Quaker,” whoever he may be (it | Would much improve the music of the piece, 
y : - P 
is not right to father every eccentricity upon the | 92 Which our strictures, for the present, cease, 
fidus Achates of Mr. Osaden), is standing on the | AS, the literary Incubation, 


pebbly beach of Brighton, 
“* Hivo for used-up drones, 
Far-seeing widows. fast young and crones.” 


Anon, he spouts unto the waves, his hands now up, 


now down, 
* Like sails 
Of windmill working when the breeze prevails.” 


the telescope, in apparent expectation of an arrival. 
An object, small at first, but gradually “largening” 
as it nears, comes at last within the gazer’s ken. 


** What is it, driving on to shore so fast, 

Propelled as by some hidden, noiseless blast ? 

Within a cable’s length the monster comes, 

The glass is lower’d, the wand’rer twirls his thumbs, 
As, a the small, trim craft, now plainly seen, 

A stranger stept, in suit of bottle-green.” 


This is very mysterious, and has, to, the advantage 
of leaving everything to the ir agination, save in 
one particular. The monster speaks. He accosts 
John, and though John is at first rather coy, he 
soon agrees to mount the air in the stranger's 
“ boat-car,” and see sights. The modern Asmodeus 
then flies off with John, his new protegé, making 
for London, and first coming to a pause over a 


spot, 
‘*Where lately stood a horse bazaar,” 


the Tabernacle, we presume, of Mr. Spurgeon. 
After the fashion set by Le Sage, Anstey, in his 
“ Bath Guide,” and other satirists of this class, Mr. 
Linley then es in review, in fluent couplets, 
the various sights and scenes of London, the Exhi- 
bition, he Churches, the Fancy Bazaars, and the 


the mighty capital in season and out of season. 
The persons and things satirised belong to the 
latest epoch of the world’s history, and may almost 
have had a place, some of them, in last week’s 
papers. Among other places, they go to the opera 
and hear “ Faust.” The criticism upon M. Gounod’s 
work is, we are disposed to think, just upon the 
whole, though much of it is a harsh, if smart, ex- 
pression of gpa We give the extract as a 
specimen of Mr. Linley’s style :— 

**'M. Gounod scores well, John, I must admit : 

A Snip would call his garments a good fit. 

But who cares half so much for clothes as form, 

The living principle, inspired and warm, 

The sweet, continuous strains that touch the heart, 
flowing, like the music of Mozart ? 

Now Gounod’s tunes (if tunes they be) are snatchy : 
We'll coin another word to match it—patchy. 

He wanders, too, about sometimes, as though 

His mind were not made up where he should go. 

The ancient Burghers, with their beards in curl, 

Who in praise of wine, or beer, or purl ; 

Those valiant Soldiers from the wars returning, 
Whose breasts with love and glory still were burning, 
Have got the Lion’s share of Gounod’s brain : 

But | maintain it, and will say again, 

There are few inspirations in his work. 

The Waltz, I own, moves with a pleasant jerk ; 

The Soldiers’ Chorus, ‘ Gloria immortale,’ 

Is, in Italian rendering, ‘ non c’é male.’ 


Those rolling, e, Leviathan-like basses, 
Make up for weaker points in other places ; 
But Meyerbeer the Theme to Gounod hinted : 


He’s a rich mine to those whose means are stinted ; 
And ‘ Su da bere’ has, too, its twin brother ; 

And when you hear the one you hear the other. 
The Spinning-wheel Song is so slow and d 

One knows not which to blame, the wheel or wool. 
The ditty of King Thule, the flow’r and jewel, 

Is most lugubrious, and long, and cruel, 

ish of very thin, weak water-gruel. 

* Ki m’ama,’ which poor ep tries to warble, 
When at her window, is as as marble. 

meg ey Red og OF ae stick, 

Unless the bird-lime be laid on quite thick. 

If Faust had found in her no other charms, 

That Song would ne’er have lured him to her arms. 
Ergo, when Gounod gots a situation, 

The truth comes out, he shows no inspiration. 

* Saffo,’ ‘ Saba,’ and others I forget, 

Sisters in misery, whose eyes are wet 

With weeping over non-success most sorely, 

But illustrate his chaim to Genius poorly. 
It was too bad of that old Cynic, Chorley, 
To thus mislead the Frenchman in his 


in, with ‘ect 
The mutilated form can’t Peneet eves, 
One need not, John, more words on this exhaust ; 
Monotony’s the leading trait of Faust : 
Three-four, six-eight, twelve-eight, his favourite mea- 
sures 


even in their pleasures ; 
ing in one pace 


An ugly phrase or two, stuck here and 
A contrast—that’s it fa la Meyerbeer, 


It is too worthless far for condemnation.” 


We have space but for one other selection, in 
which it will be seen that the writer allows his 
Pegasus too much rein. In spite of occasional 
blemishes of this nature, the poem, nevertheless, 
makes very pleasant reading. 
“More music, John ?” 


long category of occurrences making up the life of | yw}, 


For Manns and his slow, sleepy Minuets ; 
The managers reserve that for their pets ; 
M. Costa and the Handel Choir, who si 
On State Occasions, once a year; yet bring, 
Alas! no grist into the mill, I fear ; 
Although the entrance is made very dear. 
They might find less 4 pets, I think, 
That would not cause the Palace funds to shrink. 
But very great folks are not easily guided, 
Especially if they should be one-sided. 
They have a treat, too, for their friends in low church 
Something beneath the City belles of Bow Church, 
Two thousand little girls, as many boys, 
Not clothed in heel frames, but corderoys, 
The scent of which would baffle Rimmel’s nose 
To say if it were Jessamine or 
Their durability I do not doubt ; 
But, ah! their fragrance is past finding out. 
Shut all the doors against these children’s coming, 
Lay by their psalmody and sacred humming, 
Stop hom pianos’ everlasting strumming ; 
Banish all Acrobats and Necromancers, 
Blondins and Leotards, and tight-rope dancers, 
Reduce, not raise, the prices, just to please 
The Seasoners who live at home at ease, 
Who only come on Saturdays to squeeze, 
To show their dresses, flounc’d and cut, and starr’d 
And strut like peacocks in a poultry yard. 
Build a new room for music somewhere near, 
w ere all ee or folks po 

e want no eries, nor Directors’ 
Nor any other artificial dodges. 
Your thorough artist thinks it not a treat 
To pay a -crown extra for a seat, ‘ 
Howe’er reserv’d ; there should be no such thing, in 
Places expressly made to play and sing in. 
Your easy chair and padded leathern stall 
Are but a luxuries, after oll, 
Fit but for fuddled Critics, or old Women, 
Or any other a to look grim in. 
The more that from such weaknesses we keep, 
Less chance there'll be for audiences to sleep. 
I’ve watch'd a dame, who prais’d Beethoven's score, 
At Haile’s, fast asleep—have heard her snore ! 
If Churches once indulge in easy chairs, : 
The flock will rather nap than say its pray’rs. 
Effeminacies of all sorts will grow, 
When once the seeds of indolence we sow. 
Your clubs, your limited joint-stock hotels, 
Are but resorts where sensual pleasure dwells : 
Not pleased to dine at home, the modern glutton 
Would scorn to feed on vulgar beef and mutton ; 
He dotes on entrées, sweet-breads, and nee 
Smacks his coarse lips while doubting which to choose,” 





MUSIC IN ALGOA BAY, SOUTH AFRICA. 
It is not often that we get intelligence of musi- 
cal doings in so distant a place as Africa. Weare 
indeb to Mr. and Mrs. Paul Reece, who have 
just returned to ~~ after a residence of 
nearly two years in Port-Elizabeth (Algoa Bay), 
for the following news. 
Port-Elizabeth contains only about 12,999 inha- 
bitants, and it boasts of a concert-hall that will 
accommodate an audience of a thousand persons, 
and anew theatre where, besides dramas and plays, 
operas are also performed. The “ Rose of Castile” 


was played three times during the month of Octo- 
ber to crowded audiences. There are, moreover, 
an instrumental society, consisting of lady and 


ntlemen ormers, which gives quarterly con- 
pa of Slnpical music, two a societies, and 4 
volunteer band, numbering . which 
vastly delight the public “out y two 
evenings in the week. Mr. and Mrs. Reece have 
returned to pom to * = a = 
knowledge of operatic music. e fo is 
e of their farewell concert mt Bort lis 
beth, which took place at the Town Hall, on Thurs- 
day evening, November 5th :— 


PART I. 
Solo and “ Hear my Prayer,” .....-.+.++ Mendelssohn. 
wae Solo 3oprano—Mrs. Reece. 


ct oP , Mr. 
Lagu gyepeir a meieooeserbeee 
Mr. 
Selection from the Stabat Mater .............+++ Rossini. 
‘Tenor Solo, mer Ye uabitwondee Rossini. P 
Duet, “ Quis est homo”..........seceseeeeseeeees Rossini. 
Mrs. Finlayson and Mrs. Reece. 
Bass Solo, “ Pro peccatis ”.........cscesessecees Rossini. P 
Cavatine, “Fac ut portem”........csseccseeees Rossini. e 
Solo and Chorus, ‘‘ fF tase cesses Rossini. 
Solo Soprano—Mrs. Finlayson. 
os Night's Dream ” eee eyee Mendelssohn. n 


ee eeeeeeneee 


Mr. Passmore and Mr. 
Cavatina, ‘Casta Diva” .......ccccccccecsesses Bellini. 
Violin Solo, Mr. Reoce............cceeceeceeeee Ernst. 
Song, ‘‘ Merry is the greenwood” ...,.......... Glover. 





“* The Crystal Palace Band. 





Anon, he takes a peep with Galileo's instrument, Not in the great Orchestra—that’s too grand 


Song, “ Will othe Wisp? sss seseceesess OMITY 
Scena, “Lo! here the gen ak (Mute obli 
gato, Mr. Harraden)............ccssecseesee Bishop. 
Ypres: “Seatac, ediatyeee Blewitt. 
Mr. Jobn 
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REVIEWS. 
VOCAL. 
[A. Hammonp, late JuLiien.] 
“La Rimembranza.” Romanzetta, composta da 


Fasio Favettti. 

An elegant little romance, in the thoroughly 
Italian style. It is for a tenor voice, sung (as the 
title-page tells us) by Signor Giuglini; but the 
adition before us, in the key of B flat, renders it 
accessible to any moderate voice, the compass being 
from ¥ to a flat. 





« Deliver us from Evil.” Sacred Song. By GzorcE 
B. ALLEN. 

Music like this is always welcome, and will 
always find a large public. It is written with all 
the qualities that indicate the musician, among 
which the utter absence of all display of science 
stands pre-eminent. The melody is good, contin- 
uous, and vocal; the accompaniments are through- 
out finished and carefully written. Both are well 
adapted to the sentiment of the words, and com- 
bine to produce an effective song. It isin the key 
of a flat major, extending from c tor, thus suiting 
almost any voice. 





[Roserr Cocks & Co.] 
“The Pilgrim’s Path.” Sacred Song, with a Vio- 
loncello ad. lib. accompaniment. Poetry by 
Bishop Heszr. Music by Brinuey Ricwarps. 
We cannot recommend this song as possessing 
any of the realities which should be found in a 
sacred composition. Beyond the fact that it is 
easy to sing and easy to play, there is searcely 
anything worth mentioning about it. 








[Asapown & Parry. ] 

“Fallen is thy throne, O Israel.” Sacred song. 
Written by Tuomas Moore. Composed by 
Boyton Sm1rTu. 

This song has considerable merit; it is well- 
written, and has evidently been carefully thought 
over, and these are great recommendations ; it is, 
moreover, vocal for the voice, and well expresses 
the words throughout. There are one or two little 
Recitatives in it that are both effective and dra- 
matic. It is in D minor, compass from p to F. 


“Bird of the Wilderness.” Song. Poetry by the 

Errrick SHEPHERD. Music by BorronSmiru. 

We do not like this song so much as the pre- 

ceding one; still it has its own merits, and will 

find admirers. The melody, which is in keeping 

with the words, is in the key of p major, compass 
from p to F sharp. 











(Duncan, Davison & Co.] 
“The Day is Ending.” Song. Words by Lona- 
FELLOW. Music by Arruur C. Buunt. 

This is one of the most artistic compositions we 
have seen for some time. The whole treatment of 
it 80 admirably illustrates the words (which, re- 
membering their author, we need remark, 
are exquisite), that we fancy the composer must 
have carefully studied Schubert and Mendelssohn. 
Not that there is the slightest resemblance in 
melody or treatment between his music and theirs, 


but the school from which his emanates, and 
the object and purpose of it are akin; and we do 
not we can Mr. Blunt a higher compli- 


ment. The song is in D minor, extending in com- 
pass from p to F; the symphonies and accompani- 
ments are musicianiy and elegant, and there is not 
& bar that is commonplace. 





(D’Atmarne & Co.] 

“The Chimes.” Bone. Composed by JoszPx 
Kewan. 

clever song, betraying thought and re- 


A very 
finement. It is in three verses, key of F major, 
compass from c to F. 








(Cramer, Woop & Co.] 
The United Service Quadrille. By Evazn» Duvat. 
A capital dancing set. The airs are lively and 
well selected melodies ound 
for the Army, 


isan emblazoned monogram of the United 
Tivten vay slabs 





avy, and Volunteers. title- to 


“new” music that is published every day. The 
first one is very short, occupying only two pages, 
and we are inclined to prefer it to the other. It is 
in EB major, extending from p sharp to F sharp. 
Coleridge’s words appear to us scarcely adapted for 
music at all, and this may account se Mr. 
MacKewan’s setting of them being rather heavy 
and a little laboured. Lines like these — 

* To laugh with Piety at the crowds, 

That press where Fashion plants her robes,” 

are best left “un-set” to music; holding, as we 
do, that music may be many things, but certainly 
not satirical or admonitory. But assuming that 
opinions vary as to what is, and what is not, a sub- 


NO HOME COMPLETE WITHOUT A 


y ILLCOX & GIBBS’ SEWING MACHINE. 


Simple, compact, efficient, durable, and noiseless. 


Warranted to fulfil all the requirements of a perfect Family 


Machi Pr + 
omy 





street, W. 





ject suited for musical treatment, and that it was 
thought necessary to set these particular lines, we 
are ready to admit that we have here at least good 
music, if not all that we could desire. 





Ernata.—tIn our late review of Arnold de Foe's ‘“ National 
Songs of all Countries,” transcribed for the Pianoforte, p. 215, 
for Ferdinand Berger, read Bargr. At the foot of the same page, 
instead of L’ Allegresse, Tarantella for the Pianoforte, by Charles 


James Tones, the composer's name should be Cuarias JaAmEs 
Toms. 





A Scorrish MusiciAN AMONG THE JAPANESE. 
—A letter from Yokohama, dated September 11, 
says :—‘‘ Mr. Marquis Chisholm, musical artiste, 
a native of Glasgow, arrived here from China a 
few weeks ago, and is giving concerts, attended 
with great success. . Chisholm is the first 
musical artiste who has visited this remote part 
of the world, and the astonishment of the com- 
munity, both native and foreign, was somewhat 
wonderful at the annourcement of a series of 
concerts about to be given, at a time when no 
European dare safely venture out at night unless 
armed to the teeth. At N: i Mr. Chisholm 
performed before an audience consisting of 
Japanese alone, among whom were several of 
Prince Satsuma’s officers, who scarce eight days 
before fought at the battle of Kagesima. The 
artiste did all he could to catch the humour of his 
peculiar audience, but German, Italian, French, 
English, Scotch, and Irish music, grave and gay, 
they listened to with the greatest indifference, 
and at length made the following communication 
to the crest-fallen musician in pigeon English :— 
‘Coolie (servant) can go cathie (fetch) one placie 
(one) sing-song girl (singing girl). Sing-so 
girl come, makie muchie more better sing-song. 
his was Mr. Chisholm’s cue to his great success, 
for next moment there proceeded from his large 
harmonium an imitation of the wild shrill notes 
of these singing girls—and every girl in Japan is 
a singing girl—and the rude accompaniment of 
their little wiry, three-stringed guitars, so real 
that the listeners were at once electrified, and 
listened to the performance with breathless 
attention; after which several of the company 
demanded that the instrument be dissected, and 
the hidden mystery revealed to them, a request 
which was good-naturedly complied with on the 
part of our clever countryman, when, finding 
nothing to warrant their suspicion of there being 
a Japanese instrument concealed inside, they came 
to the conclusion that after all our friend was ‘a 
real musician devil from the west ;’ and at a late 
hour sent a military escort to see him to his 
residence in the English settlement unmolested.” 





INcIDENT aT THE Granp Opgra, Paris.—I have 
another anecdote to relate (writes the 
Correspondent), of a less nefarious m. 
It is recalled to light by the reproduction of 
Moise at the Grand When in 1852 that 
work was first produced here, the singer who 
played Aménopms, an Egyptian prince, entered 
into his character nearly as much as the Othello 
mentioned by Mr. Dickens, who blacked himself 
all over. He stained his face, neck, and arms, of 
pat Egyptian brownish get’ but there his 
or 


ting arrangements ended, he depended 
his dusky legs on the “ maillot” maker of the 
theatre. At the very last moment, however, the 
—_— legs had not arrived! “ Quoi yal 
to do but don a pair of those 

ents usually worn 


want of “ 


E 





“The Harp and the Poet.” Romance. Composed 
2 by Joszern MacKewan. 
To the Muse.” Serenade. Poetry by Couermpes. 
Music by J. MacKzwan. 

we detect the hand of the 


In both these 





besician, and on 


account alone they would 
to much of the so-called 


of, and, after his first exit, Aménophis was forced 
scrub himself toa ter hue, more in 
with his This him pretty well 
the act, in which he sang well, waa 
a and got excited. As he rushed off, at 
end of Act 2, he saw the tardy tailor with his 
black breeches, and forgetful of the change he 
had made above, at once put them on, and 
—— to the eye like a dusty 
third Act a Georgian down to 
the hips, and a nigger below. It was too much 
for the audience, and seriously endangered the 
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free, on application at 135, Regent- 


1) CORRESPONDENTS. ; 


Tuxsris. The defendant in this suit will have to pay the cor 
Curtovs, Mrs, Aphra Behn. 
Vaupnvitie, The existence of such a theatre, with an efficient 


comp yy, is much needed, 


Histonicus. Macready's farewell performance, at Drury Lane, 


before leaving for America, took place, as far as we recollect, 
in 1849. The Queen was present, and the famous actor 
played the part of The Cardinal in “ Henry VILL,” after- 
wards appearing in comedy, 


0. 8. Hoorxa. You may send it, 








Che Orchestra: 
AND DRAMATIC REVIEW. 





All openenestions for this Department to be 


to the Dramatic Epiror, 201, 
Regent-street, London, W. 








LONDON, SATURDAY, JAN. 9, 1864. 








An Amateur Performance, under distinguished 


patronage, will be held at the THxatrre Roya, 


Southfields, on Wednesday, the 13th inst. The 


pieces selected are “ The Bengal Tiger,” and “ The 
Rosebud of the Stinging-nettle Farm.” 








WE some weeks back called attention to the ex- 
tremely objectionable attitude which the so-called 
National Shakespeare Committee had taken to- 
wards Mr. Tuacxeray. In the last number of 
the Athenewm, a paragraph appears professing to 
explain the “actual facts” of the case, but this 
explanation appears to us as objectionable as the 
proceedings with which it affects to deal. We 
cannot but look upon it as a disingenuous attempt 


to hide the real truth. The explanation given of 
the routine forms which were gone through in 
addressing Mr. THacKERAY may even be literally 
accurate, but the spirit in which the business was 
transacted, the offensive language which was 
used, when the question of Mr. THackeray’s 
being invited to take his place amongst the Vice- 
Presidents, was raised, before the adjourned 
monthly meeting, is wholly kept out of sight; the 
very heart of the offence, in fact, has been care- 
fully extracted. Mr. Henry Vizerx.ty, in writing 
to the morning papers of Monday, a strongly 
worded protest, has forestalled us in a duty which 
we shvuld otherwise have felt compelled to fulfil. 
Tt is clear from the proceedings which took place 
at the adjourned meeting of the Committee, at 
the Rooms of the Society of Arts, on Monday 
afternoon, that the leaders in this most disrepu- 
table business were alive to the objectionable 
nature of the position in which they had placed 
themselves, and were desirous of retreating by 
any outlet they could find. Before the minutes 
of the last meeting were, as a matter of form, 
confirmed, one of the “ General Secretaries,” Mr. 
Herworrsu Drxon, suggested that the record of 
the vote passed at the previous meeting, against 
any invitation being sent to Mr. Tuackxrar to 
become a Vice-President, should be erased from 
the minutes, explaining that “he, for one, should 
“ infinitely regret that there should remain on the 
“records of a Committee like theirs, any such 
“entry as that to which reference had been made.” 
Now, there appears to us to be something shame- 
ful in this when we remember that 
the vote in question was directly consequent upon 
the language used by the same speaker and his 
alter ego, the “Secretary of the day,” as he is 
called in the Atheneum report. The meeting of 
Monday did itself justice in carrying a resolution 
put to it by Mr. C. L. Grunzisxy, “That the 
“General Committee deeply deplore the prema- 


“the enrolment of his name in the list of Vice- 
“Presidents.” The object of this painful scandal 
is beyond annoyance, and by an act of decision 
creditable to the meeting of Monday, the record 
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of the indignities offered to him under the prompt- 
ing of men almost openly hostile to him as an 
author and as a man, is to be preserved, in spite 
of their audacious attempt to destroy it. The 
larger question of the Shakespeare Memorial 
hangs closely by all this. The word clique has 
been used, and with, as it appears, unquestionable 
justice, as applied to the Shakespeare National 
Committee. In the face of proceedings such as 
those to which we have just referred, with what 
possible claim to respect or confidence can this 
Committee be regarded under such leadership? 
The meeting of Monday numbered only some 
fifty gentlemen, but we fail to discover that 
during the past month the central workers have 
made any progress in the labours they have under- 
taken. The weeks are slipping by, and the only 
activity displayed is not that of the Committee, 
but that of a small number of gentlemen who 
have taken upon themselves the painful duty of 
calling it continually to account. On Monday 
next, something in the shape of a programme is 
to be produced, and into this it will be the duty 
of all who wish well to the great cause in hand, to 
look with the closest attention, more especially the 
gentlemen to whom we refer. Not only should it 
be demanded of the clique from which this pro- 
gramme is to emanate, that their scheme should 
be in the highest sense worthy of the occasion, 
but that they should give proofs and pledges of 
their competency to carry it out when once it is 
accepted. Seeing that the preparation of their 
programme has occupied about ten months, and 
as only three months remain for its working out, 
we think we are justified in withholding any great 
confidence in the executive abilities of the Naitonal 
Shakespeare Committee. We hope that the closest 
reckoning will be demanded of this body under all 
the circumstances, and that if it should be found 
wanting, a strenuous endeavour will be made to re- 
organise it; a difficult task, no doubt, but one 
of imperative need. 
—_-—_—_—_——_——————————_ 

New Royavtry Tuearre.—Our space last week 
precluded the privilege of giving any extended 
netice of Mr. Burnand’s very clever and original 
Christmas piece at this now favourite (and 
deservedly so) place of amusement. The extrava- 
ganza is entitled “Madame Berliot’s Ball,” and, of 
course, is eminently calculated to bring before the 
audience Mrs. Selby’s repertoire of good-looking 
young ladies. The writing of the piece is very 
much above the level of Christmas pieces this 
season—and the extravaganza is put on the Ny 
with that care and cost which now distinguish the 
management of the New Royalty. Mr. Cuthbert 
deserves credit for his scenery, which is very pretty; 
and Mr. Felix Rogers must have had no easy time 
of it—lately—to bring such an array of talent into 
effective order. The incidental music is arranged 
by Mr. Herman in a skilful and musician-like 
manner. The general scope of the extravaganza, 
and the distribution of parts, will best give our 
readers an idea of Mr. Burnand’s new po 
Sir Thomas M (known in certain as 
the “Old Beau”), Mr. W. H. Stephens; Lavenard, 
« *. J. Vincent; Edward Lester (an artist), Mr. 
Unarles H. Fenton; Ralph Fevers (a musical 
amateur and tutor), Mr. E. F. ; John 


Grigson, Esq. (his pupil), Mr. Felix ; Alfred 
Stepitt, (member of -the Alpine Club), Mr. Phelps; 
Pierre (formerly John Finch, of the “ Shakes- 


peare’s Bowl,” Covent Garden, now head waiter 
at Madame’s Berliot's Hotel), Mr. J. Robins; 
Watchitt and Marks (Detectives), Mr. F. a 
and Mr. ©. Lambert; Lowis (a waiter at e 
Berliot’s), Miss Grace; Lady Adela Mosthyn, 
known certain circles as “The Countess’), 

iss Ada Cavendish; Hetty Stepitt (Alfred's 
sister, an indefatigable mountaineer, an amateur), 
Miss H. Pelham ; Bmmy Skelton eit 


Amy L (her cousin Miss Lyndroze; Mary 
Crick (Edith’s servant), Miss Maitland ; 
Madame (of ‘s Hotel et Pension), 
Mrs. Charles Selby. Scene I—“ af 
Madame Berlior’s H ; , 
The scene is laid in the dividing the two 
houses, which form establish- 








tourists for a pic-nic. Act 2.—Scene 1.—“<A 
Mountain Pass.” Scene III.—*The Wooded 
Heights in the Neighbourhood of the Giessbach 
Falls.” Tableau 3.—The Halt of the Tourists’ 
Caravan. The Pic-nic, in the course of which 
Misses Emmy Skelton (Miss Pelham), and Hetty 
Stepitt (Miss H. Pelham), sing a duet. Mr. 
Grigson becomes sentimental. The likeness. 
Tableau 3.—The Finishing touch to the Picture. 
Scene [V.—* Room in Madame Berliot’s Hotel.” 
Showing clearly the efficiency of the Detective 
Force, and how ,Mr. Marks arranged an excellent 
plan. Scene IV.—‘ Hotel Gardens brilliantly 
illuminated for the Bal Masque.” Tableau 5. 
At the Commencement of the Dance. Showing 
what Madame Berliot saw in her Gardens, and 
what everyone beheld in Tableau 6. The Rose 
Arbour. 

Sranparp.—Mr. W. E. Suter’s pantomime, 
“The Prince and Lion King; or, Harlequin the 
Invisible Cap, and the Fairy Queen that was turned 
into a Frog,” contains much fun of a practical 
kind, and one joke, constantly repeated, apparently 
better appreciated every time. We allude to the 
unfortunate King Knuckleunder (Mr. B. Wright), 
who is continually obliged to hear from his 
termagent partner Queen Groamagen (Mr. H. 
Haynes), what her “first husband” didn’t, 
could'nt, or would’nt do; to which intelligence 
the hen-pecked monarch plaintively remarks, ‘ Up 
he comes again.” Throughout the burlesque 
opening this miserable King is very much put 
upon, and in extremity of his grief wrings out 
a handkerchief, leaving the tears on the —— 
The tirades against abuses, which are so gladly 
received by a pantomime audience, are principally 
contained in a speech given by King Knuckleunder, 
and comprise allusions to the Trafalgar Square 
lions, the dwellings for the poor, and the in- 
humanity of workhouse officials. The language 
employed by Mr. Suter is very much to the point, 
if it occasionally becomes extremely graphic. 
For instance, Miss Booth as the Fairy Queen 
Goldendream, has a slight altercation with her 
opponent Malignant (Mr. Norman), and candidly 
proclaims her mission is, “T’o make your little 
game all round my hat.” Among the characters 
which were zealously filled, must be particularly 
mentioned the Queen Groanagen of Mr. H. Haynes, 
who shows a true feeling for burlesque. We must 
also acknowl Miss Mary Booth’s intelligent 
performance of the Fairy Queen. The ballet 
scene includes some b ees dancing by Miss Louisa 
Elliston, and Miss Kate Mandlebert, (who plays 
thé Princess Graciosa), and the ormation, 
called “Beauty’s Bower in the Chrysolite Home 
of Fancy,” is a most brilliant scene. The comic 
scenes are invented by Mr. Gardiner Boleno, who 
is an excellent Clown. The remaining panto- 
mimists are Harlequin (Mr. Arthur Rob 5 Panta- 
loon (Mr. H. G. Boleno), Columbine (Miss Louisa 
Elliston), and four Sprites by the Elliotte family. 
The whole is produced under the superintendance 
of Miss Marriott, and the direction of Mr. John 
Mordaunt. 

Quzen'’s.—At Mr. C. J. James’s little theatre 


in Tottenham Street, is sure to be found a panto- | seats 


mime with an ing abounding in uproarious 
{ety. Mr. J. Green, who played Elizabeth 

year, again figures as one of the gentler sex, 
and personates the Lady Rowena in Mr. E. Suter’s 


tomime of “Ivanhoe; or, The Fair Maid of 


ork.” ‘The subject has been well treated by the | f 


author ; it is acted in most cases with much rine 
and the utmost advantage has been taken of the 
stage room by Mr. C. J. James, in his scenic 

ents. Ivanhoe (Mrs. Harrison), after 
various adventures, kills nearly all the rest of the 
characters, till, at the approach of the trans- 
formation, in the “Alcove of Golden Palms,” 


Annie e Clown must have 
uated in the old school, and far from adopting 
he modern loguacity, is almost silent; which is 
pe pa 2 ee B ge in Sapp 
e original sp ©! tomime. ) 
comic scenes are lively and basting , and are 
helped onwards by the inevitable de me and 
4 ey inevitable lady with the ill-regulated 


———_—_—_>—___——_ 

Bramineuam. Jan. Bart» various 
pantomimes are now first-rate working 
and can be'seen in the most favourable t of 

, Homes: of thd Fuehten BORA has 
” TRE ‘AL, 


Lawta), Boriegue (tr. Fortune), Columbine (it 


9 





i , and f 
they ar Lae an as way or Gi cipal 
en 


blossom grove and divan of four suite being par. 
ticularly effective, and the dresses and coup d’eil 
are truly magnificent. The transformation scene 
is a masterpiece. Miss Alice Dodd and Miss Ada 
Taylor sing tastefully and act smartly as Colin and 
Bluebelle. Mr. Sheridan depicts the Knave of 
Hearts in rich burlesque, Mr. Beckett is deservedly 
applauded in the Queen of Hearts, and Mr. Baston 
is truly regal asthe King. Messrs. Harvey, French 
and Chapman, as Clown, Harlequin, and Pantaloon, 
with Mdlle. Mazoni and Miss Tibbetts as Colum. 
bine and Harlequina, keep up the spirit of the har- 
liquinade with untiring vigour. The favourite 
piece, “ Used Up,” has preceded the pantomime, 
giving Mr. Price an opportunity of showing 
masterly tation of Sir Charles Coldstream, 
and Mr. J. Barton of repeating his admirable play. 
ing in John Ironbrace.——* The House that Jack 
Built,” at the Prince oz Watzs THxarrp, con- 
tinues its triumphant career with undiminished 
lustre. Jack, the hero, is not of great importance, 
but is made the best of by Miss Edith Stuart, his 
sweetheart. Rosetta is piquant and vivacious in 
the hands of Miss Kate Summer. Mr. Maskell 
was not so fortunate in his part of Mother Hubbard 
as he was in King Arthur last year, evidently from 
want of good material. The principal scene, the 
building of Jack’s house, is particularly striking. 
Lilliputian sawyers, bricklayers, carpenters, &c., 
appear; the ground is marked out; the scaffold 
erected, the house is gradually erected, and the 
scaffold removed, showing the house complete. The 
transformation scene is very superb. It represents 
a rustic bridge with golden foliage, over a moon- 
light water; the golden foliage is removed, and a 
similar scene, but larger, with more extensive 
water, is seen ; the lilies on the bank open and 
disclose fairies, whilst others descend from the 
clouds ; the back scene opens and shows a vista of 
most gorgeous appearance, with descending fairies 
in the distance. The prelimi piece is, “ Who 
Speaks First.”.—-The New ApELPHI pantomime 
of “Blue Beard,” deserves the success it has re- 
ceived. The introduction is well written and well 
represented. The transformation scene does credit 
to the abilities of Mr. Roberts; the tomime 
never flags, but keeps up the interest to the last. 
——tThe crowds that flock to the Royat Atnam- 
BRA Crecus are not disappointed in their anticipa- 
tions of seeing all that is worth seeing in eques- 
trianism, gymnastics, &c., executed by first-class 
professors. The fittings-up are truly splendid, and 
the full attendance is convincing proof that the 
abilities of the trowpe are duly appreciated — 
Mr. Edwards has opened the GaLuEry oF ILivs- 
TRATION, with an interesting Diorama of Syria 
and the Holy Land, accompanied by sacred choral 
Illustrations of the various scenes , 
ae J , — THEATRE a ditly in new 
pantomime of ‘* Whittington” as glibly in every 
department as could possibly be deched by all those 
therewith concerned. The vast outlay in the 
duction thereof is returning to the coffers of Mr. 
Nye Chart with a rapidity unparalleled. Night 
i bo overcrowded. 


K a 
Mr. Wheelev’s box re ta 
eames veler’s be we pereeive 


re yay oxpee Dcarsacay Zoos Comes 
ow mime during the week. 
tana that our favouriee, George Bellmore, the wel: 
known comedian of the Theatre Royal, Drury- 
is about to pay us a visit ere the season 
Braprorp. Jan. 6.—“ Barnwell,” “ Be 
tribution,” —something of the “Rinaldo Rinaldi af 
stamp—“ Naval Engagements,” and “ Young Hu- 


bands and Married hters,” have been the prin- 
pieces played at the Tueatrz. The 
mime is proving very attractive, and drawing good 





with a company comprising 

from most of the theatres :-— JF. 
O'Neill, Miss Wood, from the Theatre Royal, 
Bristol; Miss Ellis, Theat c i! 
Miss Listy Buz + Theatre’ Hoya) 

ham; Mrs. Dearlove, Theatre 

Mise Boos Pescy, Prinsam Taentes; Races} S88 
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Nash, Theatre Royal, Brighton; Mr. Vincent, | 
Surrey Theatre, London ; Mr. C. O. Wood, Theatre 
Royal, Haymarket, London ; Mr. G. Grainger, jun., 
Theatre Royal, Sheffield; Mr. Daniels, Mr. Duck- 
worth, and a numerous corps de ballet from the 
London theatres. The present company has been 
brought to Sr. Gzorex’s Haut for the production of 
a Christmas pantomime, the burlesque of “ Little 
Red Riding Hood.” The burlesque is just about 
the average of such productions. A few local 
allusions about the Exchange that is to be, the 
working men’s dining-halls, Tom King, as the ex- 
nent of British pluck and valour (sic), and 
“Those bravest, dearest Poles,” serve toshow that 
however celestial or fairy-like the fairies seem to 
mortal eyes, yet they seem pretty well versed in 
terrestrial affairs, and must evidently be up to the 
time of the day. The first scene opens with the 
eavernous abode of Zaberlous and his subordinates. 
After an ineffectual attempt to be merry, he sum- 
mons his earthly ambassador. The result is, that 
Little Red Riding Hood, Miss Wood, is made to 
arin a small opening in the centre of the 
scene; heis determined toobtain possession of Little 
Red Ridding Hood; exit for that purpose. Scene 
second represents a “Fuschia Grove and Retreat of 
the Fairies,” and is the best in the whole piece. 
Whether as regards music, costume, or scenery, it 
is a perfect little gem, and is very creditable to the 
taste of the er. Scene third, we are intro- 
duced to True Blue (Miss Ellis), the true lover of 
little Red Riding Hood. Homeward bound, foot- 
sore, and weary, he lays himself down to rest, when 
the Fairy Queen (Miss Adele) discovers him asleep. 
She tries his benevolence, disguised as an old 
woman, finds him to her liking, and presents him 
with a rose, with the instruction— 
‘Kiss but those flowers, whate’er your need may be, 
Our fairy band will help you instantly.” 
The remainder follows in the usual manner, not- 
withstanding that the Baron von Wolf tries to pre- 
vent the union of the true lovers. The transforma- 
tion scene is a very nice affair, various coloured 
lights being reflected upon it with a very good 
effect. The comic business is very good, the 
Clown, Mr. Foster, being very efficient; also, the 
Harlequin, Mr. Nash; Columbine, Miss Burroughs ; 
and Pantaloon, Mr. Dearlove. The music is first- 
rate, and greatly contributes to the success of the 
whole. The pieces played have been produced 
principally for the purpose of displaying the 
children of Mr. and . J. F. O'Neill, “‘ High Life 
‘ bey: York,” “ An Irish Engagement,” and “‘ Handy 
yy.” 

Dusuiyn. Jan. 6.—It is needless to say that the 
pantomime continues to crowded houses. Two 
Juvenile nights have taken place, at which the best 
pet of the performance was the “roaring” of the 

Py children and the appearance of their 
bone 





ted faces. For two or three nights the 

mime has been preceded by the piece of 
“Uncle John,” in which Mr. Granby's performance 
of the impetuous John may be said to stand un- 
rivalled. His exclamation in the last scene, “I’ve 
torn the apple trees up by the roots, pitched the 
wheelbarrow into the road, thrown the garden 
roller through the sky-light, and now I’m happy!” — 
is a climax which should be seen to be appreciated ; 
“glorious” is the most appropriate term to ap 
to Mr. Granby’s ocking, from beginning to en 
——At the Quzzn’s Tuzarre several morning 
performances of the pantomime have taken place, 
Which, it must be supposed, are productive, or 


they would not be persisted in. The comic 
usiness is working well, and the junior branches 
of the Lauri Family are fully sustaining the well- 


earned reputation of the elder members.—— 
8 Music Satoon, Capel-street.—A panto- 
mime, the opening by Mr. E. Saunders, is the 
attraction at this establishment; it is entitled the 
Wild Man of Bohemia; or, Harlequin the Good 
Fairy and the Bear,” founded on the familiar story 
of “Valentine and Orson.” Mr. E. Saunders 
Plays Valentine, and Mr. Simpson Orson, both with 


it Dy good effect. Mr. Johnson is cast Hugo, and | i 


tt, from the Queen’s theatre, Agramont ; 

: , the Fairy Queen; and Miss Birch, 

the Princess; Mr, Sponie. the Mayor; Mr. Birch, 
the King; and Mr. Cummins as Hoorys all 
deserve special praise. The scenery, by Mr. ¢ , 


— 


through ‘the power of love,’ he was made a 
comelie person, as is represented in the effigie at 
the village of Halle.” ‘To make an interesting 
antomime of this tale, Mr. T. Buckstone intro- 
uces us at once to King Konky, at his palace on 
the Rocks of Redde Noses, where he assembles 
his courtiers, and tells them how the Silver Queen 
disdained his proffered suit, and how, ing 
his love to hate, he is going to be rev on 
her; he then despatches Codshead, his minister of 
mischief, to the nursery of the Dame of Hale, with 
orders to change her child for a monster, but the 
Sea Serpent (who eluded all inqniries after his 
whereabouts, dwells in Cheshire, and stretches his 
bulk to Dublin Bay) being intimate with the King, 
proffers oil from his tail as a charm to make the 
child grow nine feet high, and the oil is ad- 
ministered into the baby's pap. We have in the 
next scene a huge boy demanding from the 
nurses, ale, a pipe, and a wife. He isrecommended 
to go in search of the latter, which he does at 
once. In the meantime, Queen Prosperina arrives 
at the village of Hale. This scene, by moonlight, 
is a true picture of the vi , and a t 
painting, the sight of which causes ense 
applause ; there the Queen meets her fairies, learns 
the mischief done by Konky, and determines, eA 
the aid of Cupid, to make the boy enamoured 
Rosabelle, the beauty of Speke Hall; but when 
the lovers meet, the King seizes them and transfers 
them to his pa'ace. He demands Rosabelle for his 
bride; being rejected, he is about to use some 
violence, when en Prosperina appears, and says, 
“Thou malicious king, I at ne charms my 
defiance fling.” She commands the transformation, 
“A Fuschia Bower of the Fairies in the Garden 
of Never-fading Bloom.” This gorgeous scene is 
a display of unsurpassed splendour ; each change 
hw ad a tableaux of living groups rising one 
above another, until the entire space is filled up 
with angelic shapes and millions of dazzling 
jewels. ‘This scene changes into a local exterior; 
the real fun begins, several new mechanical tricks 
are dexterously performed, and are creditable to 
the management. Harlequin (Mr. Towers) is agile, 
bur rather fidgetty; Clown (Mr. McCormack), re- 
markably good and effective; Pantaloon (Mr, 
Appleby), droll and efficient ; Columbine (Miss Hill) 
very talented and graceful. The scenery, pain’ 
by Mr. Drew, display art and good taste. The 
music, by Mr. Duncanson, is apropos to the busi+ 
ness. ‘I'he evening performance commences with 
‘‘ Miriam’s Crime,” which is very creditably aon 
formed. Miss Kate Harrod, as Miriam , West, 
renders the character with delicacy and feeling; 
and Mr. Halston, as Biles, handles the réle to 
perfection. The house is well attended. 
Piymovrn. Jan. 7.—The Fm amp at the 
THEeatReE Roya, entitled ‘* Harlequin and 
Three Bears ; or Little Go denhair and the Fatriea;” 
is a aig Li 4 Sona well put a 
very w yed. It is ore y our 
to subjoin the programme of the scenery, &o t= 
Scene 1. ‘‘An Elvin Wood reas $ Scene 2. 
“A Ruined Abbey, by Moonlight.” feast gv 
to Goldenhair, and Fairy Ballet. Scene 3. ‘‘ tage 
and Garden of Widow Goldenhair.” Scene 4. ‘‘ Ex- 
Scene 5, 
of the House of the Three Beats.” 





Mr. Samson Boleno (no relation to the immortal 
Harry), is the Clown; Signor Antonio, Harlequin ; 
Mr. Ormsby, Pantaloon, and Mdlle. Flora Fabia, 
Columbine. Success must attend so good a troupe 
of pantomimists. 

Guascow. Jan. 7.—During the holidays ob- 
served at this season of the year, the attendance 
has been very great at the new THearre Royat, 
to witness the latest perverted edition of “ Jack 
and the Beanstalk,’ in the shape of a grand Christ- 
mas pantomime. The harlequinade is very amu- 
sing, and is cleverly gone through by the Misses 
Meriton and Brown, as Columbine; Mr. Hasberry 
Howard, as Harlequin; and the Messrs. Nicolo and 
Paul Deulin, respectively as Clown and Pantaloon. 
Altogether, the present pantomime may be con- 
sidered a great hit, and it promises to have a very 
successful run. The Princn’s THeaTreE hag been 
occupied by Templeton’s African Opera Troupe 
since the first of the present month, and the 
audiences who have almost night and day crowded 
to witness the clever performances of the company, 
have been highly delighted. 

Hutu. Jan. 56. — At the QueEen’s THEATRE, 
“The Little Old Woman who Lived in a Shoe” 
draws crowded houses nightly. It also draws 
from the audiences much laughter and applause, 
especially from the juveniles. No doubt this 
pantomime will do as much good to the treasury 
as any of its predecessors, and amply remunerate 
the managers for the trouble and expense it has 
caused them. Huge posters announce that Pro- 
fessor Anderson, Wizard of the North, will open 
at Hull on Monday next. 

Leamineton. Jan. 4.—In my last communica- 
tien to The Orchestra, I wrote in terms of regret 
that no pantomime is to be produced at our little 
Tueartre here for the present Christmas season ; 
but since that time one has been placed upon the 
stage. It has now run for more than a week, and 
I have had ample opportunities of judging as to 
whether it was appreciated by a Leamington 
audience. On Boxing-night the place was mode- 
rately full; but on Saturday evening last there 
were about as many persons present as there were 
years in the life of “Old Jenkins.” This is suffi- 
cient to prove that the piece—‘‘ The Wolf and 
Little Red Riding Hood” —is not appreciated. The 
pantomime, as a performance, is one of the most 
disgraceful it has ever been my lot to witness; I 
have seen better productions in the travelling 
booths of the country, and I am sorry that I have 
to write against it; but the truth must be told. 
The scenery for the occasion was meagre, and 
very scanty, and the “tricks” after the transfor- 
mation scene by the Clown, Pantaloon, &c., were 
not only old, but very carelessly performed. There 
was a full company, the principals of which were 
Miss Fiddes, Miss Medlecott, Miss Sinclair, Miss 
Alice Lee, Mrs. E. Jones, Miss Mills (Columbine), 
Miss Bessie Lee (Harlequin), Mr. E. V. Sinclair 
(Clown), Mr. E. Elliott (Pantaloon), Mr. Warden, 
Mr. Eaves, &c, The character of Little Red Riding 
Hood is ably sustained by Miss Alice Lee, a very 
promising young actress; and Miss Mills, as 
Columbine, also deserves credit for the very graceful 
manner in which she performed her part. In the 
course of the “ performance,” Mr. Sinclair (Clown) 
gave a comic medley, @ la Mackney, in which he 
touched upon the passing events of the day, and 
which was received with loud applause. Previous 
to the pantomime each evening a short play is 
performed, that on Saturday evening bei 
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effect produced by the singing of “Old Mother 
Hubbard,” etc., by the members of the band in 
the overture, seems to tell on the risible faculties 
of the audience.——“ Sinbad the Sailor; or, The 
Old Man of the Sea, and Davy Jones's Locker,” 
still remains on its career of success, and thousands 
have enjoyed many a hearty laugh at the 
numerous absurdities and comicalities contained 
therein. Mrs. W. Ramsden as Sinbad, sings, 
dances, and puns, with a liveliness of manner 
which is really charming. Mr. M. Robson plays 
the part of King Schazaman, in grand style. 
His burlesque speeches and actions are cleverly 
given; and from the time of his entrance to his 
exit, the most uproarioun laughter is evoked by 
his oddities, Mr. Robson has one fault; he 
— too great a partiality for interpolations 
of his own, which do not at all improve the lan- 
fosee The metre is quite bad enough already. 
ake as a specimen the line :— 
**My brave companions! Partners of my toils, my 
eelings, and my fame !” 
That is supposed to be a ‘‘ ten-feeter!” The author 
knows more of acting than of writing poetry, and 
erhibites a supreme contempt for metre, an 
occasionally for rhyme. Such trifling technical 
matters are only fit for the commoner class of 
a to understand and put into practice! Mr. 
. H. Sharpe as Davy Jones, is remarkably 
correct in his language. Miss H. Everard pos- 
sesses a very sweet voice, and in the part of 
Aquamarina, proves herself an intelligent actress, 
as well as an accomplished vocalist. Her songs 
are usually re-demanded. Miss Jenny Elton acts 
with her usual amount of naivété as Nowrmahal ; 
Miss Douglas gives the speeches of Amphitrite 
with commendable vivacity; and Miss C. Ashby 
acte well, and looks charming as the Princess 
Badoura. So muchforthecpening. In the comic 
business, the Clown (Mr. J. Bedworth) is as 
boisterous and eccentric as clowns are wont to 
be; the Pantaloon (Mr. A. Harrowby), as that 
“lean and slippered” individual, of course, should 
be, is remarkably active and nimble, and a 
capital leaper, withal; the Sprite (M. Dupont), 
rolls himself up as only those who have no back- 
bone can do; the Harlequin (Mr. Eden Clarke), 
dances with considerable ease and grace, and 
jumps the pas de eure, second to none, except J. 
. Stead, whilst the Columbine (Mrs. W. en), 
goes through her ey ae apparently utterly 
orgetful of the fact, that she has sustained the 
arduous part of Sinbad in the opening. This 
really clever danseuse dances with grace, yet with 
an amount of agility which is marvellous. There 
is, of course, a Policeman. Not that the fact 
would be doubted even were it not mentioned ; 
but there is something especially interesting in 
the manner of the Surre sler. He, ; 
unfortunate, ill-used individual, receives all the 
punishment inflicted on him in a style quite meek 
and lamb-like. This is the best recommendation. 
He is the very beau ideal of a temime police- 
man, from the fact that he behaves in a manner 
20 exactly opposite to what a genuine, well-trained 
peeler w do. sate 


——— 
ROYAL DRAMATIC COLLEGE. 


Christmas is a merry time for playgoers, and it 

t to know that it has been a cheerful 
time for the veteran players who have found a 
comfortable home in ir ee within 
the walls of this admirable institution. 
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q | chester, Chairman of Committee; Earl Granville, 


-{ believed, was made in haste. It wassaid, on one 
of |side, that there 


bread, 1 quartern of flour, — and | certain that under the circumstances all 


SHAKESPEARE CELEBRATION. 





It is now pretty generally known that during 
the past few months a movement has taken place 
to commemorate the three-hundredth birthday of 
Shakespeare—April 23, 1864—by laying the first 
stone of a monument to the immortal bard in 
some conspicous part of London. In order to 
effect this object in a manner in some degree 
worthy of Shakespeare, and of the country, a 
committee of noblemen and gentlemen have 
charged themselves with the duty of inviting the 
patronage of her Majesty, the presidency of his 
Royal Highness the Prince of Wales, the co- 
operation of corporate bodies, special committees, 
and eminent men of all ranks and professions. 
The list of vice-presidents already enrolled com- 
prise the following eminent names: The Arch- 
bishop of Canterbury, Lord Primate of all 
England; the Lord Archbishop of York; the 
Lord Archbishop of Dublin; the Duke of Devon- 
shire, Chancellor of the University of Cambridge ; 


University of Edinburgh; the Duke of Man- 


K.G., Lord President of the Privy Council; the 
Right Hon. Sir Frederick Pollock, Lord Chief 
Baron of the Exchequer; the Earl of Carlisle, 
K.G., Lord-Lieutenant of Ireland; Earl Stanhope, 
President of the Society of Antiquaries ; General 
Sabine, President of the Royal Society; Sir C. 
L. Eastlake, President of the Royal Academy of 
Arts ; the Right Hon. the Lord Mayor of London, 
the Right Hon. Sir E. Bulwer Lytton, Bart, M.P., 
Charles Dickens, Esq., W. C. Macready, Esq., 
Alfred Tennyson, Esq., Poet Laureate. The 
secretaries and treasurers are as follows: General 
secretaries—W. Hepworth Dixon, Esq., F.S.A., 
J. O. Halliwell, Esq., F.R.S.; Colonial secretaries 
—Sir Charles Nicholson, Bart., Sir Richard 
Graves Macdonnell, C.B.; Dramatic secretaries— 
J. Stirling Coyne, Esq., Westland Marston, Esq., 
LL.D.; Literary secretaries—J. C. Jeaffreson, 
Esq., H. N. Barnett, Esq.; Secretaries for com- 
mittees-in-aid—Frederick Haines, Esq., F.S.A., 
G. Linneus Banks, Esq.; Foreign secretaries— 
Ernest de Bunsen, Esq., Antonio Panizzi, Esq. ; 
Treasurers—Sir Richard Charles Kirby, C.B., 
William Tite, Esq., M.P., F. W. Cosens, Esq. 
The general committee, already numbering 
upw of four hundred members, includes 
names the most eminent in literature, art, science, 
law, the church, diplomacy, and ccmmerce. Up 
to the present the meetings of the committee, 
have been strictly of a private character. On 
Monday afternoon, the members met at the rooms 
of the Society of Arts, Adelphi. Amongst those 
present were the secretaries and some fifty 
members of the general committee. 

On the motion of W. Hepworth Dixon, Esq., 

Mr. Bracebridge, of Stratford-upon-Avon, was 
voted to the chair. 

Fred. Haines, Esq., read the minutes of the 
meeting of Dec. 7. Part of the proceedings of 
this meeting was a motion for inviting the late 
Mr. Thackery to become one of the vice-presidents ; 
which motion, on a mere matter of form, was 
op and negatived by a vote of 22 to 9. 

the motion that these minutes be confirmed. 

Mr. Vizitelly opposed it on the ground that the 
numbers had been inaccurately recorded, as more 
than 9 had been in favour of the tion to 
invite Mr. Thackeray to become one of the vice- 
presidents. His amendment, however, was not 
seconded. 

W. Hepworth Dixon, Esq., said before the 
a — confirmed he would vy a 

on whi e meeting might or might not 
He for one should infinitely that there 
should remain on the records of a committee like 
theirs any such entry as to which reference had 
been made. (Hear, hear). That proposition, he 


was a ension with 
regard to the character of it. He was perfectly 


that it had been made. (Hear, hear). | 





arisen a ension about the form in 
which the invitation should be sent. He would 
therefore that the Chairman be authorised 
to erase entry from minutes before con- 


Lord Brougham and Vaux, Chancellor of the | Thac 








Mr. George Cruikshank seconded the regoluti 

A lengthened discussion took place eo 
proposition, in which Mr. Bell, Mr. Ottley, Mr 
Theodore Martin, Mr. Vizitelly, Mr. Gruncisen, 
Mr. Tomlins, and Mr. Stirling Coyne took part. 
The deepest regret was expressed on all hands 
that such an entry should, under the lamentable 
circumstances of Mr. Thackeray's death, have 
been made, and there was a general concurrence 
in the statement of Mr. Dixon, that it had 
occurred on a mere question of form as to whether 
Mr. Thackeray should be invited to become a 
vice-president before it was known whether he 
would be willing to accept. It was thought that 
the case should be met by a declaratory resolution, 
and not by an erasure of the minutes. In this 
view the minutes were first confirmed by the 
meeting, and then C. L. Gruneisen, Esq., sub- 
mitted the following resolution, which being duly 
seconded, was, after considerable discussion 
eventually carried: ‘That the general committee 
deeply deplore the premature decease of Mr. 
keray, and regret that circumstances should 
have occurred to prevent the enrolment of hig 
name in the list of vice-presidents.” 

W. Hepworth Dixon, +, then announced the 
following additions to the committee since the last 
meeting: To the list of vice-presidents—Rar 
Granville, K.G., and the Lord Mayor. To the 
committee—The Right Hon. the Lord Provost of 
Edinburgh, the Mayor of Arundel, the Mayor of 
Bolton, the Mayor of Chichester, the Recorder of 
Durham, the Mayor of Kendal, the Mayor of 
Northumberland, the Sheriff of Mid-Lothian, the 
Provost of Stirling, Sir Robert Phillimore, Q.C,, 
D.C.L., Queen’s Advocate; the Hon. the Chief 
Justice of British Guiana, Sir Richard Hill, 
K.C.B., Colonel de Bathe, Sir Frederick Madden, 
R.H., F.R.S., J. Burne Davis, Esq., M.D., F.8.A,, 
H. G. Wright, Esq,, M.D., Dr. Angus Smith, 
Hugh W. Diamond, Esq., M.D., Professor Goldwin 
Smith, Professor Tycho Momsen, M. Arnold, 
Esq., James Crosby, Esq., J. W. Davison, Esq, 
Warren De La Rue, Esq., Charles J. Dumphey, 
Esq., Otto Goldschmidt, Esq., John Hartland 
Esq., F.S.A., Thomas Hood, Esq., Edwin H. 
Lawrence, Esq., John C. Leighton, Esq., Theodore 
Martin, Esq., G. W. Martin, Esq., Alfred Mellon, 
Esq., H. A. Wright, Esq., James Anderson, Esq,, 
Rev. Thomas Corser, Geo. Petrie, Esq., LL.D., 
James Spence, Esq., Liv George King, 
Esq. He said he had also to submit to thema 
report on the general state of the committee, an 
exposition of its ideas and of its organisation, 
with a view to making the first public statement 
whioh they had ever yet attempted up to the 
present time. All their meetings had been 
private, and nothing had been allowed to transpire 
except through the accredited secretaries, who 
had been appointed to report such official formal 
facts as they were instructed to do. The question 
of publicity had to a great extent, however, been 
taken out of their hands, as some of the members 
had made matter of public report the common 
transactions of this private committee. It had 
become absolutely necessary, therefore, for the 


committee itself to assume publicity. It was 
proposed that a public statement should be made 
of their ideas and i which statement 


he would submit to them for their ultimate 
adoption. The hon. gentleman then read an 
address, setting forth ideas and organisation 
of the committee, as at t existing, a resumé 
of their operations, and a classified li 

most eminent members. 


The meeting thereupon adjourned. 


att fellowing letter has been sent to the Daily 
ews :— 

Srr,—The Atuenzoum of this day professes to correct 
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WARSAW THEATRES UNDER RUSSIAN 
MANAGEMENT. 





had not simply to bear their sufferings. 
were expected to “grin and bear them,” 


carrying of lanterns 
evening, and aw ten as — Lp im 
at least, as presented themselves in civilian’s : ‘ . 
—had to be furnished with these articles of safety. | #7 Violent hands upon the fair artiste who had | ne young princes, who were in the next box, and 
Managers of theatres, indeed, were supplied 
tuitously, on application, for it would 
een an untoward accident for the police to be found 
playing havoe with the government machinery of 
ublic amusements, by taking a prima donna into 
into custody, or subjecting a ballet-girl to the 


ave 





object and intention to create a conspiracy against 
the authorities, that was calculated to shatter the 
basis of the Imperial Government (an intention, 
the pernicious consequences of which it was no 


We have received the following sketches of | longer in the power of Michaeloff to hinder).” 
theatrical life in Warsaw, nt a time immediately! It was in the dusky twilight of the winter 
preceding the outbreak of the present insurrection | morning that Michaeloff was conducted to the 
of the Poles. They are from the pen of a gentleman 
who had unusual oportunities for observing the 
state of things as then existing in the capital of | were concluded, and the victim immediately com- 
that unfortunate country. 

The theatres had been all closed. 
mind scorned diversion in the passion-tide of 
their country’s life, and the curtain that rose 80 | ‘he present occasion proved no exception to the 
often to a “ beggarly array of empty boxes,” was | general rule. In St. Petersburg there is a society 
finally left undisturbed in the enjoyment of an | having for its object the relief of needy men of 


' : : ¢ Ww letters; and shortly after the announcement of 
unwented roy ir eanhage ys ager ert: ‘They the above sentence, a grand literary and musical 


spot appointed, and placed upon a scaffold. A 
sword was then broken over his head, and after 
ten minutes’ exposure in the pillory the ceremonies 


menced his bitterly cold journey to Siberia. In 


The popular the old saying, that “one fool makes many,” a 


translation into Russian may be simply effected 
by the substitution of the word victim for fool. 


soirée was announced ostensibly in aid of the funds 


So an | of the institution, but which every one knew to be 
attempt at gaiety is forced upon the sad and | held for the benefit of M. Michaeloff. The room 
melancholy capital of Poland, and managers are | was crowded, and the price of the tickets ranging 
to open their establishments nolens volens. True, from two to five and even seven roubles, a hand- 
even then the audience were not exactly of the 
right sort. Russian officers and gevernment sec. 
walk r+} Litas nods uadly be oni to — pet wealth, rank, and notabilities ef the capital, a 
a native gathering of light-hearted a. 
ity of the observer, however, could be oe , 
easily foiled by the presence of individuals, whose people, The nobility were on the brink of an 
ression of face warranted the rumours | Heasants, and if they did not hold out their 
they would be many—not already occupied by the ; 
fidwer of military and official circles, had been | *0redly tumble in, and be for ever lost. He 
assiduously studded with paid lovers of the muse, 
who preferred a well-filled pocket to the satisfac- 
tion of a patriot’s conscience void of offence. On 
all such occasions the Poles—these few renegades 
excepted—rigorously abstained from all participa- ; 
tion in the spasmodic effort of the authorities to sung by La Grua, a great favourite with the 
infuse a galvanic life into the dead machinery of 
On the close of the performance, the 
—— ar ieee a Fag Range Moree audience went mad over it, finding out some hidden 
thet was hardly dispelled by many hundreds of connection between its melancholy sentiments and 


hand-lamps. Police i ye ag meng 4 oe was not convenient, of course, to arrest an audience 


some sum was realised, 5,000 roubles being the 
least amount reported to have been added to the 
fund. To this large assembly, comprising all the 


certain Professor Pauloff discoursed in glowing 
terms upon the coming millenium of the Russian 


abyss, he said, which separated them from the 
ands for the latter to help them over, they would 


allowed that the Government desired progress at 
present, but it was the people’s wok to watch 
attentively that no retrograde movement took 
place. Upon the conclusion of this enthusiastic 
address, a well-known romance of Warlanioff was 


musical public. The song is an innocent little 
love-ditty that one would hardly think capable of 
being twisted for political purposes ; but the whole 
the still more melancholy fate of Michagloff. It 


composed of the élite of St. Petersburg society, 
b neither would it have been quite honourable to 


been called upon to give a sentimental song in the 
course of her professional duties. But the Pro- 


very eligible haul, and captured he was, accor- 
dingly, as a fish in the net. 











THE SULTAN AT THE ITALIAN OPERA, 





The Levant Herald gives the following account 
of the Sultan’s visit to the Italian theatre at 
Constantinople :— 

The usual hour for the performance is eight o’clock ; 
but the Sultan keeps early hours ; he wauted to return 
in fair time to the Palace, and he, moreover, had 
brought his little son and nephew, and did not desire to 
expose the children too late to the chill and frosty air 
of a winter’s night. This was the second time that 
Abdul-Aziz—that any Turkish Sultan, we believe— 
had been toa Frank theatre. The ‘‘coup d’ceil” was 
very striking, and presented an attractive and glittering 
scene. It did occur to us, perhaps, that even in the 
boxes the male element was rather too conspicuous to 
suit artistic effect; of course, below and above, amongst 
the celestials, they were as densely packed as human 
patience and the theory of matter would permit; but 
there was quite enough of youth and beauty, of bright 
eyes and comely faces, of sparkling jewellery and rich 
toilettes, to combine with the accessories of light and 
music to produce a brilliant ‘‘tout ensemble.” The 
Sultan, was, of course, the observed of all observers ; 
opera-glasses were incessantly levelled from all quarters 
of the house at the central box, where, alone, witha 
rather grave air, though dashed now and then with 


plain fez, and the lower part of his form wrapped in the 
fold of his cloak, sat the ruler of Turkey, Ifevera 
man was libelled by his photograph it is Sultan Abdul- 
Aziz. He has none of that morose and semi-scowling 
appearance which he is made to wear in his own capital 
at all places of public entertainment, and almost at 
every street-corner. He has a fine manly face, intelli- 
gent, with clear and open eyes, keen and rather scru- 
tinising, but his countenance is shaded nearly always 
with an air of pensiveness amounting almost to sadness, 
which is so often present in Turkish physiognomies, 
His black and rather closely cut beard looks all the 
darker in contrast with his rapidly whitening hair, 
although he is only thirty-four years old. Now and 
then his face lit up with animation at some fine passage 
of Verdi, in the ‘* Trovatore,” and once or twice asmile 
played about his features at the humorous absurdities 
of the opera buffa of “‘ Crispino,” which followed it. 


seemed delighted at the scene, looked very attractive in 


fessor was quite another thing—he would make a | Cdettish little uniforms, Bewilderingly imposing, 


too, looked the Arab body guard in their picturesque 
costumes, The Sultan waited until the conclusion, and 
then, amidst vivas and through illuminated streets, 
dashed away back to Dolma Baghtche. The artistes 


curiosity, and a rather pleased surprise, wearing his . 


sharp end of the whip for tripping home con 

to prescriptions laid down in Art. 400 of Code 1001. 
After a time, however, the play was so far 
privileged as to receive a ticket from the police 
on leaving the theatre at night, a talisman which 
secured his person from the penalties of the law 
prosoribing the lantern. 


CONCERT-GIVING IN 8ST. PETERSBURG. 


A certain secretary of Government, who was also 
a journalist, a man of refinement and tenderly 
nurtured, had incurred the wrath of the authori- 
ties, and was sentenced to twelve years exile in 
penal servitude. The Government, ostentatio 
mercifully, reduced the time by about one-half, 
sodielauing the remission in public, with the usual 
ormalities. ‘The culprit would consequently have 
to work in the iron mines of Siberia some six years 
or so. This act of mercy appears in its true light 
when it is added that one year of such labour in 
suéeh a country generally suffices to kill a man of 
sound constitution. The crust of the soil remains 
frozen for nine months in the year to the depth of 
many feet, and as the mines are not worked very 
low, the natural warmth of the earth exercises no 
le influence upon the intense cold pre- 
vailing near the surface. It needs very little re- 
flection to perceive that a few months uaint- 
ance wi channels, half- with 
shortly bring a person nurtured 
in the habite of civilized life within the very jaws 
of death. The crime of this political victim, to- 
gether with ite punishment, was an- 


“On the 26th December, at eight o’clock in the 


a 
m , the sentence of the Im Council | little the worse for liquor, he ed phere 
a es gee oy bee ge eye ~~ all night rather than go home. 
a proclaimed before the e prisoner, in reply to the charge, declared 
walls of the fortress, on the Pe side; ac- ect innocence, as 
cording to which sentence, the Michael 
Michaeloff is to six and a half years’ | been entrusted with large sums of 


cupboard in the course of the 
carried away. On examining 

he (witness) discovered that it had evidently been 
forced from the inside, and not outside, when the 
door was locked, and, in consequence, asked the 
prisoner some questions as to how he had spent 
ly, he said that he left 
four of the box-keepers, 


the night before. 
the theatre in company o 
at about a quarter to eleven o'clock ; that th 
went to a public-house together and had som: 

drink; and not having his key, and 


never before been suspected of 














ROBBERY AT ASTLEY’S. 





Lamsetu, Jan. 4..—(Before Mr. Norton). 


Charles Foster, assistant to Mr. Charles Nugent,| Tas Empsror anp THE TueaTres.—A Paris 
box-keeperat Astley’s Royal Theatre, Westminster- | correspondent of the Europe gives the following 
road, was placed at the bar before Mr. Norton, and | account of an incident which he says induced the 
charged on suspicion with ste £60. 

Mr. Nugent said that goin 


to cry, and handed 


exerted themselves admirably ; and on leaving the 
Sultan presented the director and his associates with 
650 liras. 





Emperor to take in hand the reform of theatrical 


g to the theatre on | legislation :—‘“ During the stay of the Court at 
that morning he found the prisoner there crying. | Biarritz His Majesty, on passi through the town, 
and on asking him what was the matter, he said | observed that the th was closed, and asked 
that the lock of the cupboard in which he had|the reason. ‘We do not know. Your 
placed the money had been forced off, and £60| must ask the Mayor,’ was the reply. That 
He also said that the moment he | tionary was-consequently summoned to the Palace, 
ut the key to the lock it fell at his feet; and| and the 
m this statement and other circumstances, he | is there no performance going on in your theatre? 
(Mr. Nugent) considered it necessary to place the | ‘ Sire, the company of the arrondissement is on 
matter in the hands of the police. i 

Inspector Heath deposed that on going to the|the beginning of the winter.’ ‘But if the town 
theatre he found the prisoner in the box-office, | wished for the theatre to be 
and on seeing him he be 
him the lock and k 


said, ‘Monsieur le Maire, 


circuit, and only be here for two months at 


and some one 
to give performances?’ ‘Sire, he could 


ch he had in his hand. | not do so; for the theatre isconceded to a com! 


the 


He said that the lock had been forced from the | with a privileged director.’ ‘How? ! 
ht, and £60|Can no one, in his absence, make use of the 
however, ; Minister then 


all 
g 





said that he had filled | theatrical performancesare an industrial enterprise 


Mr. Nugent requested a remand, 
granted it. 


ituations under different lessees, and had | like any other, and that henceforth every one will 
seated th lange ena’ and had | have the + to establish them at his 


dishonesty 





and Mr, Ris socond ‘Bill was n drawn wp, and ee 
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Catalogue of the Published Works of 
Feliz Mendelssohn Bartholdy. 


(Continued from our last.) 
1831. 

“ Die erste Walpurgis Nacht,” Ballad, for Chorus, 
Solo, and Orchestra, Op. 60. Milan and Paris. 

Re-written in Leipzig in 1842, and published in 1843. 

« Verleih’ uns Frieden,” Prayer, for Chorus and 
Orchestra. No opus number. Rome. 

Song for Voice and Pianoforte, “ Da lieg ’ich 
unter den Biwmen,” Op. 84, No. 1. Diisseldorf. 

Song for Voice and Pianoforte, “Die Liebende 
schreibt,’” Op. 86, No. 3. Untersee. 


1832. 
Concerto for Pianoforte and Orchestra, in @ 
minor, Op. 25. Munich. 
Capriccio Brillant, for Pianoforte with Orches- 
tra, in B minor, Op. 22. London. 
Fugue for Pianoforte, in B minor, Op. 35, No. 3. 


1833. 
Symphony, in a major, Op. 90. Berlin. 


Repeatedly mentioned in Mendelssohn's Letters from Italy, 
as the Italian Symphony. 


Overture, “ Zum Mihrchen von der Schinen Melu- 
sine,” in ¥, Op. 32. Berlin. 

Fantasia for Pianoforte, in F sharp minor, Op. 
28. Berlin. 

Entitled on the au’ ph, ‘‘ Sonate Ecossaise.” 

Capriccio for Pianoforte, in r sharp minor, Op. 
33, No. 3. London. 

“ Tied ohne Worte,” in p, Op. 30, No. 5. Diissel- 
dorf. 
Vocal Chorus, “ Lord, have mercy,” in a minor. 
No opus number. Berlin. 

Published in an Album, by Biésenberg, Leipzig. 


1834. 
Rondo Brillant for Pianoforte, in x flat, Op. 29. 
Capriccio for Pianoforte, in a minor, Op. 33. 
No. 1. 
“ Tieder ohne Worte” :— 
Op. 30, Nos. 1 and 4. 
Op. 85, No. 2. 
Songs for Voice and Pianoforte :— 
“ Minnelied,” Op. 34, No. 1. 
« Auf Fliigelm des Gesanges,” Op. 34, No. 2. 
“ Sonntagslied,” Op. 34, No. 5. 
« Jagdlied,” Op. 84, No. 3. 
Romance for Voice and Pianoforte, “ Schlafloser 
Augen.” No opus number. 
Published inan Album. Breitkopf and Hirtel, Leipzig. 
Three “ Volkslieder,” for Soprano, Alto, Tenor, 
and Bass, Op. 41, Nos. 2, 3, 4. 
Commencement of the Oratorio of “ St. Paul.” 
“Todeslied der Bojaren®’ from Immermann’s 
Tragedy of “ Alewis,” for a chorus of men’s voices 
in unison, and wind instruments; in B minor. 
First published as a contribution to the fourth volume of Im- 
mermann’s works. Schaub. eldorf. 
a the works of this year were composed at Diissel- 


1836. 
Oratorio of “St. Paul,” Op. 36. Diisseldorf and 
1g. 


Performed for the first time at the Musical Festival of the 


Lower Rhine, at Dusseldorf, on the 22nd of May, 1836. 


Capriccio for Pianoforte, in x major, Op. 33, No. 
2, Disseldor? oe 


Fugue for Pianoforte, in a flat, Op. 35, No. 4. 
Disseldorf * °P 


Song for Voice with Pianoforte, “Das Wald- 
whloss.” No opus number. Berlin. 
1836. 

Preludes for Pianoforte, Op. 35:—No. 2, in p; 
No. 3, in B minor; No. 5, in ¥ minor. Leipzig. 
lip for Pianoforte, Op. 85, No. 6, B flat. 

e for the Organ, in @, Op. 87, No. 2, Leipzig. 

Etude and Scherzo for a Pianoforte, iat 
mor. No opus number. Leipzig. 

Two-part Bong, with Pianoforte, “ Sonntags- 

morgen,” Op. 77, No. 1. Leipzig. 

1837. 

Concerto for Pianoforte and Orchestra, in p 
uinor, Op. 40. Bingen and Horchheim on the Rhine. 
° rtett for Two Violins, Tenor, and Violoncello, 
ME minor, Op. 44, No. 2. Frankfort-on-the-Main. 

Pralm , “Wie der Hirsch schreit,” for 
om Solo, and Orchestra. Freyburg in Breis- 
Preludes for P , Op. 85:—No. 1, in # 
minor ; hip ge See ee 

for Uwe . 86, No. 2. y 
, Op. 37. Speyer. 
Fugue for the , Op. Pres: Speyer. 
Songs for Voice hashes = nis 
“ Suleika,” Op. 84, No. 4 
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Songs for four male voices :— 
« Sommerlied,” Op. 50, No. 3. 
“ Wasserfahrt,” Op. 50, No. 4 
“ So langman niichtern ist,”O.p. 75, 
No. 3. 
“ Geben ~*r Rath,” Op. 76, No. 1. 


Leipzig. 





Song for 8 ano, Alto, Tenor, and Bass, “Im 


Griimen,” Op. 00, No.1. Leipzig. 
“Song without words,” in 4 minor, Op. 38, No. 
5. Speyer. 
1838. 


Serenade and Allegro Giojoso for Pianoforte, 
with Orchestra, Op. 43, Leipzig. 

Quartett tor Stringed Instruments, in z flat, Op. 
44, No. 3. Leipzig. 

Sonata for Pianoforte and Violoncello, in B flat, 
Op. 45. Leipzig. 

Psalm XCV., “ Kommt, lasst wns anbetéen,” for 
Chorus; Solo, and Orchestra, Op. 46. Leipzig. 

Andante Cantabile and Presto Agitato, for the 
Pianoforte, in Bs. Without any opus number. 
Berlin. 

Appeared in an Album. Breitkopf and Hiirtel, Leipzig. 

Song for four male voices, “ Tiirkisches Schenken- 
lied,” Op. 50, No.1. Leipzig. 

1839. 

Psalm CXIV., “ Da Israel aus Egypten xog,” for 
an eight-part Chorus and Orchestra, Op. 51. 
Horchheim. 

Trio, for Pianoforte, Violin, and Violoncello, in 
D minor, Op. 49. Frankfort, Berlin, and Leipzig. 

Sonata for the Organ, in c minor, Op. 65, No. 2. 
Frankfort. 

Overture to Victor Hugo’s drama, “ Rwy Blas,” 
in c minor, Op. 95. Leipzig. 

Chorus for two female voices, with Quartett 
accompaniment, from “Ruy Blas,” in a, Op. 77, 
No. 3. 

w for a performance of 
« Ruy Blan” for the bent of the Theatrical Pension Fund, at 
the request of the Committee of the Fund. 

Six Songs, for Soprano, Alto, Tenor, and Bass, 
Op. 48. Frankfort and Leipzig. 

Besides these :— Op. 88, No. 3 

“ Hirtenlied,” Op. 88, No. 3. 
«Im Wald,” Op. 100, No. 4. Frankfort. 
Songs for four male voices :— 
“ Liebe und Wein,” Op. 50, No. 5. 
« Abendstindchen,” Op. 75, No. 2. 
« Ersata fiir Unbestand.” No epus 
number. 
Songs for one voice with Pianoforte :— 
“« Prithlingslied,” Op. 47, No. 3. 
Leipzig. 


Leipzig. 


“ Wiegehlied,” Op. 47, No. 6. 








“ Volkslied,” Op. 47, No. 4. 
Horchheim. 


« Altdeutsches, Lied,” Op. 57, No. 1. 

“ Hirtenlied,” Op. 57, No. 2. 

“ Herbstlied,” Op. 84, No. 2. 
“Song without Words, in ¥ sharp 

minor, Op. 67, No. 2. 
1840, 

4 “Hymn of Praise,” Symphony Cantata, Op. 52. 
eipzig. 
Perforened for the first time on the 25th of June, 1840, in the 
Thomas Church at Leipzig, at the celebration of the Fourth 
Centenary of Printing. 

A “Festgesang,” for male voices and brass band, 
“* Begeht mit heil’gem Lobgesang.” No opus number. 
For the opening of the same Festival in honour of Printing. 

Songs for four male voices :— 

** Der Jager Abschied,” Op. 50, No. 2. 

“ Wanderlied,” Op. 50, No. 6. 
Song for Soprano, Alto, Tenor, and Bass, “ Der 

Wandernde Musikant,” Op. 88, No. 6. 
1841. 

Music for “Antigone,” Op. 55. Berlin. 
Performed for the first time on the 6th November, 1841 


New Palace, at Potsdam, and in the theatre at 
18th of April, 1842. 


Variations Sérieuses, for the Pianoforte, in p 
minor, Op. 54. Leipzig. 
Pg for the ‘orte, in & flat, Op. 82. 
Aias Brillant for the Pianoforte, arranged as 
a Duett, in a, i Pg Mer 
Prelude for orte, in w minor, for 
“ Notre Temps.” Refer to 1827. Leipzig. 


—— for voice, with Pianoforte accompani- 
ment :— ; 

“ Prische Fahrt,” Op. 57, No. 6. ¥ 

*« Prater Verlust,” Op. 99, No. 1. Bee 

“ Das Schifiein,” Op. 99, No. 4. Leipsig. 
Song for Voice, with orte, “ Ich ein 


Viglein locken.”” No number. 

Appeared fit asa contributon tow Collection ot Booty by 
Adolph Béttger. 

“ Songs without Words :”— 


“ Volkslied,” in a minor, Op. 58, 
No. 5. 


Leipzig. 


, in the 
on the 


No. 6. 








“ Buleike,” Op. 3306. | ae 











MY WISH! 





A Loven’s Sona, 
(For Music.) 


(Translated from the French.] 





L 
I would I were the amorous veil, 
That shades the beauty of thy face ; 
Or the clear mill-stream in the dale, 
Reflecting all thy youthful grace. 
I would I were the chosen flower, 
Twined in thy glossy raven hair ; 
The mirror in thy favourite bower, 
Foreshadowing thine image fair. 


IL 

When all the world is hushed in sleep, 

Thy guardian angel, I would still 
Throughout the night my vigils keep, 

With thoughts of bliss thy dreams to fill. 
The swallow that throughout the day, 

Twitters beneath the cottage eaves ; 
The linnet, whose melodious lay, 

Thou hearest through the shimmering leaves, 


It. 
I would I were the breeze that plays 
In gentle dalliance with thy hair ; 
The bee that near thy sweet lip stays, 
Thinking to gather honey there, 
I would I were the sunny ray, 
That brightly beams across thy sight ; 
I would thy shadow be, by day, 
Thy pleasant dream, throughout the night, 
Iv. 
I would be every beauteous form 
On which thy eyes delight to rest ; 
Music to soothe; the sun to warm ; 
The daisied grass thy foot hath pressed, 
I would be the harmonious lyre, 
Responsive to each wish of thine, 
And, merging all in one desire, 
Combine my happiness with thine.” 


J. Courrr, 


ee es 


Matrpran’s InpomiTaBLe WiiL.—Having one 


night promised to sing at the house of Madame 
Merlin, M. Laurent to! 


as it was a benefit night at the theatre. 
after essaying to induce him to alter the perform- 
ance to another oreyne o length observed, in a 


her that it was im ble, 
bran, 


3 not signify, I sing at 


the theatre because it is my duty; but afterwards 
I sing at the house of because it 
is my pleasure.” And at 1 o'clock in the 

after having played “8 M4 

in the Countess’s saloon, till or 
three, suj waltzed, and not leave till day- 
break, Em hee pegies, Dereed Si Nigh a 
ball, on the eve of her performance some 
arduous , She rose at 12, mounted her 


stage; and it was too late to change the perform- 
ance. The’ director was in despair. “Stay,” said 
Malibran, rising, “ I will it.” And, taking 
pair of scissors lying near, up toa 
without a moment’s cut off 
He Tlistere which swelled her’ lips! The state in 
which she remained may be But she 
the part of Arsace to the Semiramide of 
, and never sang or acted better.” —“ Queens 

of Song,” by:G. Clayton. 











— in B flat, Op.85, No.6, | 
(Te be eontinued.) 
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NEw PIANOFORTE MUSIC Published by 
CRAMER, WOOD & CO, 


FRANCESCO aera 


A Slumber Song for the Pian: forte .. 
* Unspoken Thoughts,” Book 1. .. i? a. 68. 
CRAMER, Woop & Co., 201, Regent Street. 
LU 1GL ARDITL 

La farfalleta Polka Mazurka) we 8a 

I) bacio (Valse brillante Ba. 

La stella Valse brillante) fa, 
L'ardita (Valse brillante 2s, 
Amber Witch (Valse de Salon) 4a. 


Cramer, Woon & Co., 201, Regent Street. es 
CIRO PINSUTI, 
Resina Mazurka 4 - 
Cramer, Woon & C 0., 201, Regent Street. ™ 
nae ES. BLU MENTHAL, 

Lea Ailes (Caprice) 4 
La Foi ( Melodic oe oa 
CRAMER, Woop, & Co,, "201, Regent Street, 
VERDI'S LA FORZA ams DESTINO. 

Fantaisie de Salon par ee W. Kuhe 5s. 

Rataplan ‘Soldiers’ Chorns) . Harold Thomas 3a. 

Two Fantasias on the Favourite Airs J. Rummel 4s. 

La Vivandiere “ Scene Militaire” .. Brinley Richards 3s, 6d. 
CRAMER, Woop, & Co., 201, Regent Street. 


A. REICHARDT'’S NEW BALLAD “LOVE'S aay ~~ “4 
fovenees | for the pianoforte by Brinley Richards 
W. Kuhe - ee 6d. 
eee A Woon, & Co,, 201, Regent Street. 


SCHIIRA'’S OPERA, “NIC COLO DE’ LAPL.” 
Fantasie Klegante par W. Kuhe .. io 
Fantaisie sur deux airs favoris Réné Favarger Be. 6d. 
Ia bellamen .. ee Madame Oury 3a. 6d. 
O Speranza (Giuglini's air) oe . Brinley Rie 3n. 

CRAMER, Woop, & Co., 201, Regent Street. 


RBISHOr’S MELODIES arranged 17 by BRINLEY RICHARDS, 

No. 1, “ Mynheer Van Dunk. 

No, 2, “‘ The Clough and Crow.” 

No, 3, “ Tell me my heart.” 
Craman, Woor, & Co., 


RENE F AVARGER. 





201, Regent Street. 





Du feu (Galop brillant) ° es 4s. 
Bergeuse (Romanee sans Paroles) .. 2a. 6d. 
Marche Bosniaque , 3. 6d. 
Orfauella | iene cau de ‘salon) 3x. 
Valse de la Cour 3a, 6d. 
Yvonne (Polka Mazurka 3a. 


CRAMER, Wo0p, : Co , 201, Regent ‘Street. 


LEFE BU RE WELY. 
Pensées d'Album in Six Nos., 3s. each. 
No, 1, Nuit d’Orient (Reverie) | No. 4, La Viennoise (Mark) 
No. 2. La Czarienne (Marche) | No. 5, Le Myosotis (Liedz) 
No, 3, Les Laynnes (Nocturne) | No. 6, The Derby (Galop) 
Ckamaa, Woop, & Co., 201, Regent Street 


G. J. - SKELTON. ) 
Selections from the ras ra of Sir H, erat? 
No. 1, The Tramp Chorus . 
A brilliaut March tor Pianoforte 


Cuaugk, Woup, & Co., 2 "201, Regent Street. 
HAROLD T 0M AS. 
Amber Witch, Fantaisie die oe oo nh 
Ballo in Maschera, Fantaisie Ba. 
Ballo in Maschera, the celebrated Quintetto transcribed 3s, 
Macbeth (De Verdi) Fantaisie ee 4s. 


1) Bacio, Valse Brillante *e ee oe ee oo a 
Santa Lucia, Air Napolitain . . oe ox ns 
The Cruiskeen Lawn, Irish Air ee oe oe ae 
Rataplan (La Forza Del Destino) .. = oe os @ 
CRAMER, Woop, & Ce., 201, Regent Street. 


SSSY LEA: “OPERA DI CAMERA.”— 
ey Written by Joux Oxexronp ; composed by G. A. Macrarnes. 
Complete for Voice and Pian oforte, 21s. net. 

Caamen, Woon & Co., 201 Regent Street. 


JESSY LEA: “The OVERTURE.” Arranged by Edward F. 
Rimbault. Piano Solo, 58. 
Caamen, Woon & Co., 201 Regent Street, 
JESSY LEA: “18 ANY MERRY DAMSEL HERE?” Sung 
by Miss Pooole. 2s. 
Caauzn, Woon & Co., 201 Regent Street. 


“1 SHALL WOO WOO HER.” ony! Mr, Whiffin. 
Cramun, Woop & Co., } Co., 8b Regent Cirest. 


JPBSY LEA: “WHBN YOU OUTHFUL JOYS AND HOPES 
ARE FLED.” Sung by Mies Wynne, 2s. 6d. 
Caamen, Woon & Co., 201 Regent Street. 


JESSY LEA: “ THE GIPSY'S HOME.” Sung by Miss Poole. 
2a. Gd. Caamun, Woon & Co., 201 Regent Street. 


JESSY EA: “THE BLUSH iH OF EARLY MORN.” Sung by 
Mr. Whiffin. 
201 Regent Street. 


J a MBA 





. 6d. 
Craman, Woon & Co., 
JESSY LEA: “WHO?!” Sung by Mr. R. Wilkinson, 2s. 6d. 
Cuaxan, Woon & Co., 201 Regent Strect. 


J¥SSY LEA: “SILLY YOUTH, YOU SADLY TEASE ME.” 
Sung by Miss Kdith Wynne and Mr, Whiffin. 83. 
‘Cxuaurn Woop & Co., 201 Regent Street. 


JESSY LEA: “YOU WIC CKED GIPSY GIRL.” 
Miss Faith Wynne and Mine Poole, 3a, 
Crauxe, Woop & Co., 201 Regent Street, 
JESSY LEA: ~panaus & A “WONDROUS MAGIC POTION.” 
Sung by Miss Poole and Mr. Whiffin. 
Craman, Woop & Co., 201 Regent Street. 
JESSY A “MONEY, MONEY 1" Sung by Mr. Whiffin 
and M 
‘enenn Woon & t Co., | 201 Regent Street. 


Jg88Y LEA: “THE DRAUGHT OF LOVE” furs by Mis 
Edith Wynne, Miss Poole, and Mr. Whiffin. 


Sung by 


YAM and Co.’s OVERCOATS and SUITS. 
66 and 67, Oxford-street.—Gentlemen can be fitted imme- 
diately, and with the most perfect accuracy, The Clyde, Inver- 
ness, and &: ndringham, 1 to $ guineas. Suits for business and 
general wear, 58s,, 458., and 558, Wimbledon and half-dress 
Suits, 2to 3 guineas. 


Prov incial Establishments : Birmingham and Leeds. 


YAM and Co.’s COATS, VESTS, and 

TROUSERS—66 and 67, Oxford- street—Combine pro- 
riety of design and unblemished material. The Wimbledon, 
Berkeley, and Sac, price 21s. to 50s. Trousers, ready made, and 
to measure, by the best cutters, in Coviots, areas and 
Angolas, 148. 6d. to ais. Vesta, 7s. od. to1 im. ¢ 





Y A M and Co.’ s SELECT ORDER 

DEPARTMENT.—66 and 67, Oxford-street.—All the 
Newest and Best Fabrics are arranged for Selection in this ex- 
tensive De} ment, and perfect nicety of fit and workmanship 
guaranteed, Half-dress, Undress, and Full-dress Suits, 458. to 
1058. Clerical Suits, 70s. to 105s. Ladies’ Habits, 3 to 7 guineas. 


Pages’ Suits, from 30s. Footmen's Suits, 60a. © men’s 
Su ts, 65a, ‘ aes 

YAM and Co.’ S HATS, SHIRTS, and 

HOSTER Y—66 and 67, Oxford-street—Are of the Newest, 


most Fashionable, and Best Quality, and are sold at very ad- 
vantageous prices. Hats, ag ts Collars, Under Shirts, Drawe: 
Scarfs, Ties, Handkerchiefs, Brases, Cnnecing, Ratbeey ond 
Carriage Rugs, Bags, Portmanteaus, Hat 


YAM and Co.’s BOYS’ OVERCOATS. 
66 and 67, Oxfood-street.—Hyam and Co.'s Overcoats and 
Capes for Boys will be found of signal service, being made ef 
sound weatherproof materials. by : and Overcoats for little 
boys, 10a, 6d. to 21s. Overcoats Capes for elder wat the 
Clyde, Inverness, and newly-fashioned Reefer, 15s. 6d. to 
i YAM and Co’s BOYS’ and YOUTHS’ 
SUI1TS.—66 and 67, Oxford-street.—The Knickerbocker, 
Westminster, Windsor, and Osborne Suits, at 15e, 6d., 21s., 25r,, 
and 308. Also Boys’ and Youths’ Eton, Harrow, and Rugby 
Suits, 25s., 308., and 35s. Jackets for Daily V Wear, 8s. to 21s. 


YAM and Co.’s BOYS’ TROUSERS ~ and 

VESTS. — 66 and 67, Oxford-street —Durability and 
comfort in wear are guaranteed. The Waistcoats are so con- 
structed as to button well over the chest, and thus exclude all 
damp and cold. Trousers, 8s. 6d. to 14s. "6d. Vests, 4s. 6d. to 
78. 6d. Provincial Establishments : Birmingham and Leeds. 


MM‘ JAMES PARKER, Auctioneer and Valuer, | 1 
35, Poland-street, (x ‘ord-street, London, 




















PRINTING. 
TO CONCERT GIVEBS AND PROPRIETORS OF PLACES 
OF PUBLIC ENTERTAINMENT. 
7 VERY DESCRIPTION OF PLAIN AND 
‘4 COLOUR PRINTING, BROADSIDES, POSTERS, PRO- 


GRAMMES, TICKETS, and CIRCULARS done jquickly and 
tastefully, at the 


REGENT STEAM PRESS, 
55, Kine-strert, ReGENT-8STREET 
Estimates given. 

*," ONE OF THE CHEAPEST OFFICES IN LONDON, 


I ENE PA VAGER’S ORFANELLA. 3s. 

“A good adagio, plaintive, and well carried out.” 
Saturday Review, March 7, 1863. 
Cramer, Woon & Co., 


oye 201, Regent-street. 


YOLYDORE DE VOS’ SCHWABISCHES 
_  VOLKSLIED (Denlieben laugen Tag). An elegant little 
piece for the og room. 38. 
CRAMER, oop & Co., 201, Regent-street. 
PLAYED BY MISS GODDARD. 
ASCHER’S FANTASIA on LURLINE. 
ey) @ Le Chant des Naiades 
Cramer, Woon & Co., "201, “Regent-strect. , 
LISH NATIONAL HYMN. Sung in the 
Churches of Warsaw. Now prohibited by the Russian 
Government. Arranged for the Piancforte by E. KANIA, 3s. 
é Cramer V oop & Co., 201, Regent-street. 
i hee on 


pee PROCESSION MARCH. 
SULLIVAN. As a Pianoforte 
Arranged for Full Band, 7s. 6d.; Ditto ay MTP Sts. “ea 
This March has been frequently performed with great success at 
Charles Hallé’s Concerts, oy 
_ CRAMER, Woop & Co., 201, OL, Rhagvat-steest. 


pueE ANGEL GUIDE. By RENE 
FAVAGER. 2s. 6d. (Tle is really a charming song.) 
Cramer, Woop & Co., 201, Regent-street 


RDITI’S LA FARFALLETTA MAZURKA 
(sung by Mdille. Volpini 4 Jullien’s Concerts), in C and 
D, 38. ; arranged as Piano 
CRAMER, Woop & bo, 201, Regent-street. 


T A BELLA - MBA. By SIGNOR SCHIRA. 
4 (Sung by Mdme. Trebelli with great success.) 28. 6d. 


Also arranged as 4 Piano #olo, by Mdme. Oury, 3s. 
Cxamen, Woon & Co., 201, Regent-street. 


Ross TA MAZURKA. By CIRO PINSUTI. 
(Sung by Meine. Didiée.) Also arranged as a Piano 


201, Regent-street, 
(with Cornet 


With beautifully 
the Play.) 4s. 


























Solo, 3s 
CraAMER, Woop & Co., 


yEL DEMONIO VALSES 
Aeumastimens, wy & J. TINNEY. 


executed [lhustration Be pees S rleau 
CRAMER, Woon Co., 201, 


FURIES” GALOP ler 
gy Pe J. sy ) = 











Caamuza, Woop & Co., 201 Dene Brest. 





AIZENA.—Two Prize Mepa 
N the only awards given to any article of ne 


“Eceedingly Excellent for Food.” 


No Parent or Invalid should fail to use it. 

N.B.—The famous Custards, Puddings, Blancmanges, &c. 

of the International Exhibition were all made of Maizena. 

. Packets, with receipts, 8d. per Ib., of all Grocers, Chemists, 
Cc. 





IMPORTANT ANNOUNCEMENT. 


JOSEPH ~~ GILLOTT, 


METALLIC PEN MAKER TO THE QUEEN, 
B= to inform the Commercial World, 
Scholastic Institutions, and the Public po, that, 
a nov so of his unrivalled Machinery for 
STEEL has introduced a yew sgrizs of his 
productions, which for EXcELLENCE of TEMPER, QUALITY of 
MATERIAL, and, above all, cHEAPNESS in PRICE, must ensure 
universal ‘approbation, and defy competition. 
ie ty bears ~ ~~ en of his name as a guarantee of 
quality ; they are put up in aes, com nam, 
with label outside, and the fac-simile of 
At the request of numerous persons yt. = ‘tuition, 
J. G. has introduced his WARRANTED scHooL and PvBiic 
pgs, which are es lly adapted to their use, being of 
different ae of flexibility, and with fine, ‘aie and 
ene points, suitable for the various kinds of Writing taught 


be supplied at the Works, Gra- 
R-street, New York’; and 


and Wholesale rs can 
ham-street, Birmingham ; at 91, Jo) 
at 37, Gracechurch-street, London. 


\HEATRICAL AGENCY.—MESSRS. BUT- 
LER & DANVERS Require TALENT in -— branches of 
‘Profession. Pupils Prepared for the Stage. ice hours 
me 4.—31, Bow-street, Covent-garden. hy pree for 
rep: 


RANK HALL’S DRAMATIC and MUSICAL 
AGENCY, . 36, Bow-street; Covent-garden, W.C. 
Managers of Theatres, ‘Proprietors of Music Halls, ee 
Literary and Scientific een a Dinners, &c 
immediately supplied with a List of all the Available Talent is 
the United Kingdom on application to r . as above.—Artistes 
required in every line of e388, Booking fee, 28. 6d. 


EORGE WEBB & COMPANY, 
INTERNATIONAL ‘ 
MUSICAL AND EQUESTRIAN STAR AGENCY, 
3, Snow Hitt, Loxpon. 
Vacancies for awe descri, 6 x" of Talent. Entertainments 
provided for Private Parties, 


EORGE WEBB & Om ES Re 
Lithographers, and Printe lours, row Hrut, 
Litbegraphs and = me, the largest in the world, 








Ere 








aa" kind of Entertainment. 
Lit iy the Ast syle far, che 
than any other house in the 1 world. 


FEW GOOD ACTORS WANTED who can 





ts ot om purchase of dresses and 
Pro .—Ap) at SAMUEL MAY’ S THEATRICAL RE- 
PORITORY, 38 w-street. The Collection in England. 


Theatres, blic and vate, 
ciate Comune. ar 


Company. to old cheap or ine re Aline re 
should iw eve 
at Mr. SAMUKL MAY’S, A a eck Doreen genes 





A. MAYNARR 
(Ys ERER ‘for the NOBILITY’s orn 
GRAND Gals, and CONCERTS, 86, itable 














Lambeth, 8.—Up of 40 different 
for the above. 
GOUNOD.—MARCH from LA REINE 
DE SABA. Solo, 3s. ;° Duet, 4. . “This magnificent 
= | pigeesion mare aan en ithe finest marches oven Srila 
je CRAMER, ‘Woop 4 & Co., Regent-street ped 
( ; —, Prano, sur 
GOUNOD. VALSE re MULLER. 


e Opera LA REINE DE SABA. 


ir Cramer, Woop & Co., 201, Regent-street. ry 
HE PRAIRIE MARCH. .By LINDSAY 
SLOPER. 4s. (Founded on an 
Cramer, Woop & Co., 201, Regent-street. 
7 RANCESCO BERGER’S NEW BONGE. 
Fallen Leaves (sung by Miss ois Le ee * 


Wayward W sung 
“Ona CRAMER, iWeop ae ied dnt treet. 


ECOND-HAND PIANOFORTES. —CRAMER 
and CO. have a number ee Sete noe 


(Grands at Som 
hire, to be Dot enatip tehuoed 
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CRAMER, Woop -00., #1, Regent-street. 
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Sold Retail by all Stationers and Booksellers. Merchants _ 
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